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HISTORICAL NOTES 


ON 


MENDELSSOHN’S HYMN OF PRAISE. 


Baie La Gan EDV ARDS: 


In the year 1840, the 400th anniversary of the invention of printing, with which the name 
of Gutenberg is closely and worthily associated, was to be celebrated in Germany. Leipzig, as 
the centre of the German book-trade, would naturally be specially interested in such an event, 
and would take a leading part in the national rejoicings. Music, which had long been one of 
the chief glories of the old city, would, of course, be invoked to lend her aid. What more 
fitting, therefore, than that Mendelssohn, the beloved of the Leipzigers, should be asked to 
crown the Festival by contributing a composition which should be in glad accord with the 
‘Nun danket alle Gott’ of the good citizens of Leipzig ? 

At the express wish of the town council, a committee, with Dr. Raymond Hartel as 
chairman, entered into communication with Mendelssohn on the subject, and the result was 
two compositions by him—the Festgesang and the Lobgesang (Hymn of Praise). The former 
work, performed on June 24th, 1840, at the unveiling of a statue erected to Gutenberg in the 
market-place of Leipzig, was sung in the open air on that occasion. No. 3 of the Festgesang 
is even better known in England than the Hymn of Praise by reason of its happy association 
with Charles Wesley’s celebrated Christmas hymn ‘Hark! the herald angels sing.’ 
Mendelssohn little thought when he wrote that joyous strain that it would be sung in nearly 
every church and chapel in the country which was almost as dear to him as his own. 

The plan of the Hymn of Praise was doubtless suggested to Mendelssohn’s mind by that 
of Beethoven’s Choral Symphony, a work which he held in great regard. There is, however, 
considerable difference between the Choral Symphony and the Hymn of Praise. In the 
former the instrumental section is nobly pre-eminent: in the latter the choral portion 
predominates. It is highly probable that Mendelssohn may have previously sketched, or even 
partly composed, his Hymn of Praise symphony as a separate work without any thought of 
the Gutenberg Festival, or even of adding a choral: section. In two of his published letters 
(July 80th, 1838, and June 18th, 1839) he speaks of a symphony at which he is working ; and 
in an unpublished letter addressed to his friend Carl Klingemann (May 19th, 1838) he says: 
‘During the summer I want to write a symphony, to which I look forward greatly’; and, 
writing to Ferdinand Hiller two months later, he says ‘I have a symphony in my head 
which will soon be launched, in B flat.” Whether this symphony became part of the 
Hymn of Praise, there is no direct evidence to prove, though Schumann hints that the 
symphonic portion had been composed earlier than the vocal section, and independently of 
it. In the absence of any known correspondence with his clerical friends (as in the case of 
St. Paul and Elijah) on the subject of the librette of the Hymn of Praise, it may be assumed 
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that Mendelssohn himself selected the words from the Bible. There are scarcely any 
ublished references to the composition of the work. Schumann, who frequently met 
endelssohn at that time, wrote to Kriiger on May 15th, 1840: ‘Just now he [Mendelssohn] 
is composing something from the Psalms, a sort of symphony with choruses, for the 
Gutenbure Festival.’ 

A good story is told in connection with the first band rehearsal of the Hymn of Praise. 
Mendelssohn had shortly before met Queiser, his bass trombone player, and said to him: 
‘Queiser, just look up your part before rehearsal, as you will find I have given you plenty to 
do. Be sure you do me justice in the opening phrase.’ ‘Certainly, Mr. Conductor,’ was the 
ready reply. But Mendelssohn must have been astonished, not to say highly amused, when, 
as the result of Queiser’s study of the trombone part, he tromboned ‘the opening phrase’ in 
the following flourishy form :— 

ritenuto. 


Bass Trombone. 
eo _@__ 


ft ——»- he 
Sie a ee ae 


The effect of such a pompous passage played on the bass trombone can better be imagined 
than described. 

The familiar duet, ‘I waited for the Lord,’ was originally composed by Mendelssohn for 
two tenor voices. Frau von Holstein, a lady who took part in the first performance, says, in 
a letter written in 1895 to Mendelssohn’s elder daughter :— 


I can answer for it that the duet (‘I waited for the Lord’) was originally planned and written 
by Mendelssohn for men's voices. I remember, as if it were but yesterday, how Schleinitz told me, 
between the rehearsals and performance, that Mendelssohn had found it to be impracticable. He 
thought it to be not worth while engaging a tenor [? a second tenor] on purpose, as sopranos could 
always and everywhere be easily found. My sister and I therefore had the great pleasure of being 
allowed to sing it, and probably my vivid recollection of the fact is due to this. 


The first performance of the Hymn of Praise took place at the historic church of 
St. Thomas, Leipzig, at four o’clock in the afternoon of Thursday, June 25th, 1840, under 
Mendelssohn’s own direction. The programme began with Weber’s Jubilee Overture, 
followed by Handel’s Dettingen Te Deum, to which succeeded Mendelssohn’s Hymn of Praise, 
specially composed for the Festival. No definite information is available as to the names 
of the soloists on the occasion. It seems that Frau Frege was to have sung the principal 
soprano part, but for some reason or other she did not do so. The statement (Grove’s 
‘Dictionary of Music and Musicians’ ii., 199a) that Madame Rudersdorf was the principal 
soprano needs confirmation. 

No better account of this first performance could be given than that contributed by 
Schumann to his Neue Zeitschrift fir Musik. Here it is in a translated version :— 


Yesterday afternoon the real musical celebration took place in the Thomaskirche, on the spot 
where Sebastian Bach had so often practised his noble art, and where now his best and most devoted 
disciple conducted, with marvellous power, the great body of performers. The performance was 
very brilliant, and the church was crowded. Choir and orchestra numbered about 500. The works 
performed were Weber’s Jubilee Overture—in which ‘ God save the King,’ at the end, was accompanied 
by the organ—Handel’s Dettingen Te Deum, and the Hymn of Praise by Mendelssohn. There is no 
need to speak of the two familiar works, but a few words on the latest work of the Master, which 
he specially wrote for this Festival, may be welcome to his admirers. Mendelssohn, who is always 
so correct in naming his works, has called it Hymn of Praise. But the hymn itself is preceded by 
three orchestral symphonic movements, so that its form may be compared to that of Beethoven’s 
Ninth Symphony, with the remarkable difference that the three orchestral movements follow each 
other without pause. The form could not have been more felicitously chosen for the purpose, 
though we doubt whether Mendelssohn originally intended these three movements for their present 
place, and are nearly sure that they had been written before and were parts of a real symphony ; 
whereas the Hymn of Praise (the choral portion) seems to us quite new, and written for this 
celebration. Whether this is the case or not the effect was immense. The composition produced, 
by its internal and external working up, a most enthusiastic and thrilling effect. The orchestra 
seemed exalted to its highest summit when the human voices took up the strain, and the organ was 
not wanting in adding to the general effect. 

If we are right in supposing that the symphonic portion was composed independently of the 
Hymn of Praise, we should prefer to see them published separately, to the advantage of both sections 
of the work. . . . The Hymn of Praise, in my opinion, is one of Mendelssohn’s freshest and 
most charming creations. What great works this will lead to, everyone who has followed the course 
of his labours can say for himself. 
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We cannot go into details, but we must mention a duet, ‘I waited for the Lord,’ interrupted 
by a chorus, at the conclusion of which a whisper rustled through the entire congregation, which in 
a church means more than loud applause in a concert hall. It was like a glance into a heaven filled 
with the Madonna eyes of Raphael. And thus the celebration of the discovery of intellectual light, 
brought to light a new work for which we should all express our gratitude to its creator. May we 
all, like the composer, who has so nobly set the words to music, ‘ cast off the works of darkness, 
and put on the armour of light.’ 


Any comment on Schumann’s eloquent notice of the first performance of his friend’s 
work would be superfluous; but we may draw attention to the fact how strongly he was of 
opinion that the symphony was an earlier and independent work, grafted, as it were, on to 
the choral portion of the complete cantata; also that the Hymn of Praise was first given in 
a church, the true home of the oratorio and kindred works. 

Shortly after this initial performance Mendelssohn wrote the following letter, dated 
‘ Leipzig, July 21, 1840,’ to his friend Klingemann, in London :— 


Iam bringing a lot of manuscript things to you, which I must play over to you on the familiar 
grand piano. The composition for the Festival here was no oratorio, but, as I named it in German, 
‘a symphony for chorus and orchestra,’ and is called Lobgesang. Firstly, three symphonic 
movements, to which are attached twelve choral and solo numbers; the text from the Psalms, and 
really the whole of it, vocal and instrumental, is founded on the words ‘ Let everything that hath 
breath praise the Lord.’ Indeed, you will understand that first the instruments praise in their way, 
and then the chorus and solo voices. I am having it translated by an Englishman here, and will 
naturally submit it to you for revision ; it is to be given on the second morning at Birmingham as a 
conclusion to the concert, and takes something over one and a quarter hours to play. The title 
Symphony must be omitted in English; but how is ‘allgemeine Lobgesang’ best expressed? 
‘Hymn,’ certainly not. Can anyone say ‘ the Song of Praise’ ? 


The Hymn of Praise soon obtained a hearing in England, and to Birmingham, as in the 
case of Elijah, is the honour due of its first performance in this country. Mendelssohn had 
appeared as conductor (of his St. Paul) at the Birmingham Musical Festival of 1837. The 
manager of those famous Midland music-makings at that time was the energetic Mr. Joseph 
Moore, who did so much to raise them to their high estate in the realm of music. Notwith- 
standing a very ominous resolution of the 1840 Committee, ‘That the expenses under the 
head Mendelssohn, Neukomm, Munden, and Regondi may be reduced,’ negotiations were 
opened up with Mendelssohn for the composition of a work specially for this Festival (1840). 
Mr. Moore seems to have written more than once to the composer on the subject, judging 
from the following reply to the Festival manager’s letters :— 


| Written in English. | 
My Dear Sir, Leipzig, July 21, 1840. 

I delayed the answer to your letters so long because my health, as well as that of my wife, 
was not in a very good state, which made me feel uncertain whether I could stand the fatigues 
of such a great Festival as yours, and such a hasty journey home as I had three years ago (for 
again I must be in Leipzig at the beginning of October, when our concert season opens). My 
physician would not even allow me to go some weeks ago, and wanted to send me to some of our 
baths; but now Iam so much improved that he has changed his mind, and given his sanction to 
my journey, and I shall therefore come and have the pleasure of assisting at your Festival. The 
period of my arrival I cannot yet fix upon; it depends on my wife’s health, which is not yet quite 
settled. If she can go with me, I shall come to England in the middle of next month; if I must go 
alone, I shall leave Leipzig not before September, and spend only a week before the Festival in 
London. I am afraid this last will be the case, although I should lose the greatest part of the 
pleasure I anticipated if I must come alone. Pray, my dear Sir, accept our best thanks for your 
kind and hospitable offers; I wish and hope still we might be able to accept them; but, if not, you 
know our thanks and gratitude are the same, as your kindness is the same. 

The composition which we performed here at the Festival, and which you want to have for the 
second day, is not, as you call it, a little oratorio, its plan being not dramatic but merely lyrical. 
Itis called in German ‘The Song of Praise,’ and consists of an instrumental symphony of three 
movements, which leads to a great chorus to which 12 other vocal pieces, solos, and choruses 
succeed. Its time of duration is an houranda quarter. I hope it will do for the second morning, 
but it must not begin the concert. I beg you will let it either conclude the first part, ov (and this I 
would prefer by far) make it alone the last part of the performance. I do not know whether ‘ The 
Song of Praise’ is good English, and a good title, and whether a better translation of our ‘ Lobgesang’ 
might not be found; of this I will soon write you more. I have found here an Englishman who 
translates the words for me. I preferred this, because I can always tell which parts I am able to 
alter, and which not; and if the task is done, I shall send it to my friends in England to look over 
and alter it as they like. I write to-day to Novello, who can have the parts as soon as I get 
his answer; at all events, I have plenty of parts, which I can bring with me, our Leipzig 
orchestra having been a very great one. So much for the second morning. On the fourth you 
mention another piece of mine. I should like it to be either the ‘42nd Psalm,’ which is published 
in England, or the ‘114th Psalm,’ which is still MS., for a double chorus. The last is very short, 
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only fifteen minutes’ duration, the former the double of it; choose which you like best.* On the 
first morning I will perform something of Sebastian Bach’s on the organ; on the fourth something 
of my composition. Iam not sure whether I shall complete my concerto in time for your Festival+- ; 
I hope so, but if not I will:perform something else on the pianoforte ; if you wish it, I will also bring 
over my new overture, with all the parts.{ If I make a stay in London before your Festival, I have 
an idea of giving a concert for the benefit of some charity there. I hope the Committee will not 
oppose such an undertaking on the ground of my first appearance being looked for at the Birmingham 
Festival: should such a feeling exist, I beg you will let me know immediately. Pray do not forget 
to answer this point. Tell me also who your principal singers and performers are, and who conducts 
the Festival. Which soprano is to sing the solo part in my ‘ Lobgesang’ the second morning? I 
must have a very good one, if possible. And pray keep to the idea of having a rehearsal of it in 
London before the general rehearsal at Birmingham ; else it would be impossible for the best band or 
chorus to do it with spirit and energy. Once more, my own and my wife’s best thanks for all your 
kindness, and believe me to remain 
Very truly yours, 
Frrix MENDELSSOHN-BaRTHOLpy. 


The foregoing letter, written on July 21st, may not have reached Mr. Moore by the 29th, 
as on that day the Committee met and expressed their anxiety in no measured terms. Here 
is the gist of their Resolution, supplied to me by Mr. Moore’s successor, the late Mr. J. Oliver 
Mason :— 

Mr. Mendelssohn having agreed to compose a great oratorio for the Festival, and the music not 
being ready for rehearsal, Mr. Alfred Novello is requested to go to Leipzig, and in the event of the 


work not being ready, to inform Mr. Mendelssohn that the Committee consider the arrangements 
for his visit to England as at an end. 


The Committee could not have chosen a better messenger as the bearer of their emphatic 
‘minute’ than Mr. Joseph Alfred Novello, who had an eye to publishing the new work in 
Hingland. Accordingly, Mr. Novello started off post haste to Leipzig, and considering the 
difficulties of travel in those days, he could not have lost much time on his journey, as he 
arrived there on August 6th, a week after the Birmingham Committee had ‘ Resolved.’ He 
found Mendelssohn at the congenial task of giving that memorable Organ recital (as we 
should now term it) in St. Thomas’s Church, in aid of the monument to Bach, a performance 
for which, he says, ‘I practised so hard for eight days previously, that I could really scarcely 
stand upright, and walked nothing but pedal passages in the street.’ Mr. Novello finally 
settled the English text with Mendelssohn, and in three days started back to London, 
bringing the score with him. The Birmingham Committee, at their meeting on September 1st, 
only three weeks before the performance, had reported to them the receipt of ‘ half the choral 
part of the Hymn of Praise’; and a letter was read from Mendelssohn’s brother-in-law 
saying that ‘the Doctor had been very ill, but was getting better.’ 

Mendelssohn’s illness doubtless prevented him from arriving in England in time for the 
London rehearsals, held at the Hanover Square Rooms. In the composer’s absence 
Moscheles superintended the preparation of the cantata. 

The first performance in England of the Hymn of Praise took place in the Birmingham 
Town Hall on Wednesday morning, September 23rd, 1840, under the composer’s direction. 
The soloists were Madame Caradori Allan (who was also the principal soprano at the first 
performance of Elijah), Mrs. Knyvett (wife of the conductor-in-chief ef the Festival), and 
John Braham, then 66 years of age. James Turle, then organist of Westminster Abbey, was 
at the organ. The alto part in the choruses was sung by men—counter-tenors ; the time 
for lady alto singers in English choral music had not yet arrived. A rehearsal which lasted 
from ‘morning to midnight,’ was not a very desirable preparation, from a physical point of 
view, for a Festival which was to commence on the following day. 


In the original word-book, a copy of which is before me, the work is designated— 
Lobgesang ; a Hymn of Praise composed by Dr. Felix Mendelssohn-Bartholdy. 


The words are slightly different from those that are now sung. ‘The tenor air ‘ He counteth 
all your sorrows,’ and the ‘ Watchman’ recitative are absent, and so is the soprano phrase 


* The 114th Psalm (‘ When Israel out of Egypt came’), called ‘Grand Double Chorus,’ was sung at this Festival. 

+ I cannot trace this concerto. In the word-book of the second evening there appears: ‘In the interval between the 
operas, a new grand concerto on the pianoforte by Dr. Felix Mendelssohn, composed by him expressly for this Festival.’ 
But Mendelssohn played his G minor Concerto in the theatre, between the operas La Gazza Ladra and La Prova 
d’un opera seria. 

{ Probably the Ruy Blas Overture, but it was not played: the Midsummer Night’s Dream Overture, perhaps by 
reason of its being a more familiar work, was performed. 


MENDELSSOHN 'S HYMN OF PRAISE. vil 


‘The night is departing’; all these three important features were subsequently added. The 
last line of the chorale is given as ‘ Praise Him with joyful song.’ Instead of the duet for 
soprano and tenor (the present No. 9) there was an aria for Mr. Braham, beginning with the 
words ‘ Then will I sing with joyful song ever thy praise, thou God. of truth.’ 

Moscheles, who was present at the Festival, records in his diary: ‘One of the Chorales 
of this glorious work (Lobgesang) told so powerfully that the whole audience rose involuntarily 
from their seats, a custom usually confined in England to the performance of the Hallelujah 
Chorus.’ Mendelssohn was not satisfied with the result of the initial performance of his 
Hymn of Praise, a work which he says ‘lies very near to my heart.’ In reference to a 
proposed performance in Leipzig, he wrote: ‘I am determined, however, that it shall not be 
produced in the imperfect form in which, owing to my illness, it was given at Birmingham.’ 

The third performance of the work—then still in MS.—took place at Leipzig, for the 
delectation of the King of Saxony, in October, 1840, for an account of which Mendelssohn’s 
letter to his mother, dated the 27th of that month, may be consulted. Sir George Grove says: 


These three hearings had shown this most fastidious and conscientious of musicians some of the 
weak points in his work, and he immediately set to work after his usual fashion to correct and 
improve. The alterations were considerable and of great interest. Not only were the instrumental 
movements ‘much improved’ (his own phrase), but the notation in both the opening allegro and the 
first chorus was changed from two minims in a bar to four crotchets. The same change was made 
in No. 10, the chorus ‘O give thanks,’ which was also otherwise materially modified. Three new 
vocal pieces were added, the tenor air, ‘He countetk all your sorrows,’ the duet for soprano and 
tenor, ‘My song shall be alway thy mercy’ (substicuted for a tenor air), and lastly, what is now 
one of the chief points of the whole work, the scene of the ‘ Watchman’ (No. 6). . . . This 
most affecting and dramatic scene . . . with its reiterated passionate inquiries, the pause, 
and the triumphant answer of the soprano (a passage which has probably moved more hearers and 
more powerfully than any scene in any similar music, and which fits so perfectly into its place in 
the cantata), proves to have been an afterthought, like the wonderful passage, ‘all the inhabitants 
of Canaan,’ in Handel’s chorus, ‘ The people shall hear’; like the songs which now divide the cantos 
in Tennyson’s ‘ Princess,’ but are not to be found in the first two editions of the poem; in short, 
like many another admirable and now indispensable point ir works of all the arts. 


Sir George Grove adds that the ‘Watchman’ scene was suggested to Mendelssohn during 
a sleepless night when the words, ‘ Will the night soon pass?’ incessantly recurred to his 
mind. The next morning he told his friend Schleinitz that he had got a new idea for the 
Lobgesang. To Klingemann, Mendelssohn wrote: ‘ As an introduction to the chorus, ‘‘ The 
night is departing,’ I have found words in the Bible more beautiful than can be imagined, 
and suiting the music as if they had been made for it.’ Writing subsequently to the same 
friend, the composer (in an unpublished letter) says: ‘ Please help me to a good translation 
of the Recitative, No.6. That is the most important number in the whole work, and may 
be ruined by a bad representation. My attempt at a translation is quite useless. But not a 
note, nor must the sense of the words be altered; and where is there a word in English for 
‘*Hiiter’’? ‘* Watchman” is in the Bible; but wouldn’t that be almost ludicrous in the 
pathetic outcry ? It really sounds like a night-watchman! Help, seek, find!’ 

The first performance of the Hymn of Praise in its revised and published form took place 
at Leipzig on December 8rd, 1840. at a concert given for ‘the benefit of old and invalided 
musicians.’ Mendelssohn thus describes it: ‘The recent musicians’ concert was our best. 
In the second part came my ‘‘ Lobgesang,”’ which, principally through one of the new pieces 
[? the “* Watchman ”’ scene], made a greater impression than any of my new things as yet. 
The people sang and played tremendously, and I cannot deny to you that it was one of my 
most pleasant evenings. They decorated my desk with garlands, set up a long fanfare before, 
and a longer one after. Then at eleven o’clock at night there arrived sixty men, who sang 
part-songs under our windows; and what almost gave me most joy was that my new piece, of 
which I wrote to you before, had taken so well.’ 

The first performance in England of the altered and improved work was given at the 
Gloucester Musical Festival of 1841, and not by the Sacred Harmonie Society in 18438, as has 
been frequently stated. In the Gloucester programme it was designated a ‘New Sacred 
Oratorio.’ 

The Hymn of Praise was published in 1841. The name Symphonie-Cantate is due to 
Klingemann. The original German title reads: 


LoBGEsAnG, 


Eine Symphonie-Cantate, nach Worten der heiligen Schrift componirt von 
FELIX MENDELSSOHN-BARTHOLDY. 


Vill MENDELSSOHN’S HYMN OF PRAISE. 


In England the work was published, in 1841, by Mr. J. Alfred Novello, then at 69, Dean 
Street, Soho, with the title :— 


A Hymn of Pratsx (Losersane), 
Symphonia Cantata, No.1. By 
FELIX MENDELSSOHN-BARTHOLDY. 


The cheapest price of the English edition was one guinea! The original German edition 
bears on the title-page the following motto from Martin Luther, chosen, of course, by 
Mendelssohn himself :— 


Sondern ich wiéllt alle kiinste sonderlich die Musica gern sehen im dienst, des der sie geben und 
geschaffen hat.—Dr. M. Luther. 

(‘I would gladly see all the arts, especially Music, serving Him who has given them, and 
made them what they be.’) 


This motto, which is an integral part of the title-page, has not hitherto been printed in the 
English editions. 

The organ part in the Hymn of Praise is generally accepted as a model of its kind. It 
may interest English organists to know that this, like the ‘Watchman’ scene, was also an 
afterthought. The late Sir George Macfarren, in his interesting analysis written for the 
Sacred Harmonic Society (1857), says: ‘ The important addition of the organ part, of which 
the original had no indication, written (as is not the usual custom) at full, is made in the 
printed score.’ 
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A HYMN OF PRAISE. 


(LOBGESANG.) 


No. 1.—SYMPHONY. 


Maestoso con Moto—Allegro—Allegretto 
agitato—Adagio religioso. 


No. 2.—CHORUS. 


All men, all things, all that has lfe and 
breath, sing to the Lord. Hallelujah. 

Praise the Lord with lute and harp, in joyful 
song extol Him, and let all flesh magnify His 
might and His glory. 


No. 24.—SOLO (Soprano) anp 
SEMI-CHORUS. 


Praise thou the Lord, O my spirit, and my 
inmost soul praise His great loving-kindness. 

Praise thou the Lord, O my spirit, and forget 
thou not all His benefits. 


No. 3.—RECITATIVE.—(TeEnor). 


Sing ye praise, all ye redeemed of the Lord, 
redeemed from the hand of the foe, from your 
distresses, from deep affliction ; who sat in the 
shadow of death and darkness. All ye that cry 
in trouble unto the Lord, sing ye praise! give 
ye thanks, proclaim aloud His goodness. 


AIR.-—(‘TEnor.) 


He counteth all your sorrows in the time of 
need. He comforts the bereaved with His 
regard. Sing ye praise, give ye thanks, pro- 
claim aloud His goodness. 


No. 4.—CHORUS. 


All ye that cried unto the Lord in distress 
and deep affliction. He counteth all your 


sorrows in the time of need. 


No. 5.—DUET (Soprani) anp CHORUS. 


I waited for the Lord, He inolined unto me, 
He heard my complaint; O blessed are they 
that hope and trust in the Lord. 


No. 6.—AIR.—(TEnor.) 


The sorrows of death had closed all around 
me, and hell’s dark terrors had got hold upon 
me, with trouble and deep heaviness ; but said 
the Lord, ‘‘Come, arise from the dead, and 
awake thou that sleepest, I bring thee salvation.” 


RECITATIVE.—(Tenor.) 


We call through the darkness, ‘‘ Watch- 
man, will the night soon pass?’’ The watch- 
man onlv said, ‘‘ Though the morning will 
Ask ye, 
enquire ye, ask if ye will, enquire ye, return 
again, ask, ‘‘ Watchman, will the night soon 
pass ?”’ 


come, the night will come also.” 


No. 7.—SOLO (Soprano) anp CHORUS. 


The night is departing, the day is approach- 
ing. Therefore let us cast off the works of 
darkness, and let us gird on the armour of 
light. The day is approaching, the night is 
departing. 


A HYMN OF PRAISE. 


*No. 8.—CHORAL. 


Let all men praise the Lord, 
In worship lowly bending ; 
On His most Holy Word, 


Redeem’d from woe, depending. 


He gracious is and just, 

From childhood us doth lead ; 
On Him we place our trust 

And hope, in time of need. 


Glory and praise to God, 
The Father, Son, be given, 
And to the Holy Ghost, 
On high enthron’d in Heaven. 
Praise to the Three-One God ; 
With pow’rful arm and strong, 
He changeth night to day ; 
Praise Him with grateful song. 


No. 9.—DUET.—(Soprano anp Tenor.) 


My song shall alway be Thy mercy, singing 
Thy praise, Thou only God, my tongue ever 
speaks the goodness Thou hast done unto me. 

I wander in night and foulest darkness, and 
mine enemies stand threatening around; yet 
called I upon the Name of the Lord, and He 
redeemed me with watchful goodness. 


No. 10.—CHORUS. 


Ye nations, offer to the Lord glory and might. 
Ye monarchs, offer to the Lord glory and might. 
Thou heaven, offer to the Lord glory and might. 
The whole earth, offer to the Lord glory and 
might. 
O give thanks to the Lord, praise Him, all ye 
people, and ever praise His Holy Name. 
Sing ye the Lord, and ever praise His Holy Name. 
All that has life and breath, sing to the Lord. 


INDEX. 


1 SYMPHONY: Maestose con moto.—Allegretto un poco Agitate.—- Adagio religioso. 


2 All men, ali things 

21 Praise thou the Lord ... A 
8 Sing ye praise 

4 All ye that cried unto the Lord 

5 I waited for the Lord 

6 The sorrows of death ... eat 
7 The night is departing 
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Let ali men praise the Lord 
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Maestoso con moto. @ 


No. 1. 
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No. 8. Cuorate.—‘* LET ALL MEN PRAISE THE LORD.” 
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No. 10. Usorus.— YE NATIONS, OFFER TO THE LORD. 
Allegro non troppo. 
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NOVELLO’S ORIGINAL OCTAVO EDITIONS 


OF 


Oratorios, Cantatas, Odes, Masses, 


FRANZ ABT. 


MINSTER BELLS (Female voices) (SoL-FA, 0/6) 


SPRINGTIME (ditto) (SOL- FA, 0/6) 
SUMMER (ditto) (SoL-FA, 0/6) 
THE FAYS’ FROLIC (ditto) (Sou-FA, 0/6) 
THE GOLDEN CITY (ditto) (Sou-FA, 0/6) 
THE SILVER CLOUD (ditto) (Sou-Fa, 0/6) 
THE WATER FAIRIES (ditto) (SoL-FA, 0/6) 
THE WISHING STONE (ditto) (SOL-FA, 0/6) 
H. ADAMS. 


A DAY IN SUMMER (Female etese (SoL-FA, 0/6) 
KING CONOR Ae (SoL-FA, 1/0) 


THOMAS ADAMS. 


THE CROSS OF CHRIST (Sot-ra, 0/6) 
THE HOLY CHILD (Sot-ra, 0/6) ae 
THE RAINBOW OF PEACE ... 


B. AGUTTER. 
MISSA DE BEATA MARIA VIRGINE, IN C 
(English) (Female voices) ane 
MISSA DE SANCTO ALBANO. (English) 


THOMAS ANDERTON. 
THE NORMAN BARON ... 
WRECK OF THE HESPERUS (Sot- FA, 0/4) 
YULEE PIDE.O 


"J. HL ANGER. 
A SONG OF THANKSGIVING... 400 


W. I. ARGENT. 
MASS, IN B FLAT (St. Benedict) mee oe 


1 ER: 
HEZEKTARI.:. ook: 
ST. BARNABAS 
ST. JOHN THE EVANGELIST 


ASSDRARNO IVE: 
THE BALLAD OF CARMILHAN (So t-ra, a) 
YOUNG LOCHINVAR (So L-Fa, 0/6)... 


E. ASPA. 
ENDYMION (with Sea sae 
THE GIPSIES 


ASTORGA, 


IVOR ATKINS, 


STABAT MATER 


HYMN OF FAITH 
C. BACH. 

I WRESTLE AND PRAY (Motet) (Sox-ra, 0/2) 
S. BACH. 


A STRONGHOLD SURE (SoL-FA, Choruses only, e) 
BE NOT AFRAID (Motet) (SoL-Fa, oS), ae 
BIDE WITH US #8: 
BLESSING, GLORY, AND WISDOM 
CHRIST LAY IN DEATH’S DARK PRISON ; 
CHRISTMAS ORATORIO a0 x 
DitTo (PARTS. 1 & 2) 
pieae (Parts 3 & 4) 
Di1T (PARTS 5 & 6) 
COME, JESU, COME (Motet) ... 
COME, REDEEMER OF OUR RACE. 
FROM DEPTHS OF WOE I CALL ON THEE 
(In the Press) 
GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD ace 
GOD'S TIME IS THE BEST (So -Fa, 0/6) .. 
HOW BRIGHTLY SHINES _... Aa 
JESU, PRICELESS TREASURE (SoL-FA, 0/6) a 
JESUS, NOW WILL WE PRAISE THEE 
JESUS SLEEPS, WHAT HOPE REMAINETH.. 
MAGNIFICAT, IN D 
MASS, IN B MINOR (Choruses only, Sor- FA, “9/0) . 
MISSA BREVIS, IN # wo ies 
MY SPIRIT WAS IN AIEAVINESS te 
NOW SHALL THE GRACE (Double Chorus) 
(Ditto, SoL-FA, 0/6) 
O LIGHT EVERLASTING (Sot-ra, 0/6)... 
PRAISE OUR GOD WHO REIGNS IN HEAVEN 
PRAISE THOU THE LORD, Mit ap er tan tn 
SING YE TO THE LORD (Motet) 
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J. S. BACH (continued). 


SLEEPERS WAKE (Sot-ra, 0/6) 

STRIKE THOU ‘THE }sHOUR {SO “LONG 
EXPECTED aaa (In the Press) 

THE LORD IS A SUN AND SHIELD 

THE LORD IS MY SHEPHERD Un the Pyess) 

THE PASSION (S. Joun) . A ous 

THE PASSION (S. MATTHEW) : 
DiTTo (Abridged as used at St. Paul’ ‘s) 
(Ditto. CHORUSES ONLY AND WORDS OF SOLOS, 

SoL-FA, 1/0) 

THE SAGES OF SHEBA hee (In the Press) 

THE SPIRIT ALSO HELPETH US (Mptet) 

THOU GUIDE OF ISRAEL 

WHEN WILL GOD RECALL MY SPIRIT 


Peo. DAKE, 
COMMUNION SERVICE, IN E 


GRANVILLE BANTOCK. 
THE FIRE-WORSHIPPERS 


J. BARNBY. 


REBEKAH (Sor-ra, 0/9)... 
THE LORD IS KING (97th Psalm) (Sox- FA, 1/0) 
KING ALL GLORIOUS (Sot-ra, 0/14) 


LEONARD BARNES. 
THE BRIDAL DAY ot nas bs aac 


J. F. BARNETT. 


PARADISE AND THE PERIL ... 

THE ANCIENT MARINER (Sot-FA, 2/0) 
THE RAISING OF LAZARUS 

THE WISHING BELL (Female voices) ‘(SoL-FA, 1/0) 


MARMADUKE BARTON. 
MASS IN A MAJOR (For Advent and Lent)... nes 


BEETHOVEN. 


A CALM SEA AND A PROSPEROUS VOYAGE 
CHORAL FANTASIA (So;-ra, 0/3) a 
CHORAL SYMPHONY _.. 
Ditto VOCAL PORTION (Sours, 0/6) 
COMMUNION SERVICE, IN C 
ENGEDI; OR, DAVID IN THE | WILDERNESS 
MASS, PCa. Bet 
MASS, INE D3... : 
MEEK, AS THOU LIVEDST ... 
MOUNT OF OLIVES (CHORUSES, SoL- FA, 0/6) 
DiTrTo CHORUSES ONLY oe 
RUINS OF ATHENS (Sot-ra, 0/6) 
THE PRAISE OF MUSIC 


A. H. BEHREND. 
SINGERS FROM THE SEA (Female Voices) 
(Ditto, Sot-Fa, 0/9) 
WILFRED BENDALL. 


A LEGEND OF BREGENZ (Female voices) 
(Ditto, Soxi-rFA, 0/8) 

THE LADY OF SHALOTT (Female voices) ... 
(DirTo, SoL-Fa, 0/8) 

SONG DANCES. Vocal Suite. (Female Voices) ... 
(Ditto, Sox-Fa, 0/9) 


KAREL BENDL. 
WATER-SPRITE’S REVENGE (Female voices) 


SIR JULIUS BENEDICT. 


PASSION MUSIC (from St, PETER) 2. saws 
ST. PETE ip 
THE LEGEND ‘OF ST. CECILIA (Sor-ra, 1/6) 


GEORGE J. BENNETT. 


EASTER HYMN 


SIR W. STERNDALE BENNETT. 
INTERNATIONAL EXHIBITION ODE ASeee) 
THE MAY QUEEN (Sot-Fa, 0/6) fe 


DiTTo CHORUSES ONLY wee 
THE WOMAN OF SAMARIA (SoL- FA, "1/0)... aca 


1/6 
3/0 
2/6 


1/0 


1/0 

1/0 
0/8 
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2 NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.— 


HECTOR BERLIOZ. 
FAUST 


(DirtTo CHORUSES AND WoRDS OF SOLOS ONLY, 
So.-FA, 1/0) 

THE CHILDHOOD OF CHRIST aoe ae 

(Ditto CHORUSES AND WORDS OF SoLos. ONLY, 
So.-FA, 0/8) 


G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN ... tes 


W. R. BEXFIELD. 
ISRAEL RESTORED a0 tee 


HUGH BLAIR. 


BLESSED ARE THEY WHO WATCH COVEN) 
HARVEST-TIDE aes 
THE SONG OF DEBORAH AND BARAK | 
TRAFALGAR (Sot-ra, 0/8) aa <3 


JOSIAH BOOTH. 
THE DAY OF REST (Female voices) (SoL-FA, 0/9) ... 


KATE BOUNDY. 
THE RIVAL FLOWERS (Operetta) (SOL-FA, 0/6) ... 


E. M. BOYCE. 


THE LAY OF THE BROWN ROSARY ... 
THE SANDS OF CORRIEMIE (Female voices) 

(DiTTo, SOL-FA, ce 
YOUNG LOCHINVAR ... 


J. BRADFORD. 
HARVEST CANTATA Ad see as 


W. F. BRADSHAW. 
GASPAR BECERRA ; a 


. BRAHMS. 
A SONG OF DESTINY ... a ave 


C. BRAUN. 


QUEEN MAB AND THE ae ae pcre) 
(SOL-FA, 0/9) ee 

SIGURD 

THE COUNTRY MOUSE AND THE TOWN 
MOUSE (Operetta) (Sou-Fa, 0/4)... 

THE SNOW QUEEN (Operetta) (SOL-FA, 0/6) 


A. HERBERT BREWER. 


A SONG OF EDEN. 
@&MMAUS (SOL-FA, 0/9) 
NINETY- EIGHTH PSALM 
(0) IPRYNISIE, A SWD, LAD URI). ace 
THE HOLY INNOCENTS 


J. C. BRIDGE. 
DANIEL met aa bad wre 
RESURGAM 
RUDEL ... 


i F. BRIDGE. 
BOADICEA, 


CALLIRHOE (Sot- FA, A116) i 

FORGING THE ANCHOR (Soura, 1/0) 

HYMN TO THE CREATOR 

MOUNT MORIAH ... a 

NINEVEH ; 

ROCK OF AGES (Latin and English) (Sot- FA, 0/4)... 

THE BALLAD OF THE CLAMPHERDOWN . 

(Di1tTOo, Sou-FA. 0/8) 

THE CRADLE OFCHRIST (‘‘Stabat Mater Sate 

THE FLAG OF ENGLAND (Sot-Fa, 0/9) 

THE FROGS AND THE OX (Operetta) (SoL-Fa, 0/6) 

THE INCHCAPE ROCK . 

THE LOBSTER’S GARDEN PARTY (Female vv.) 
(DitTO, Sou-FA, 0/4) 

THE LORD'S PRAYER (SOL-FA, 0/6) .. 

THE SPIDERANDTHE FLY (Operetta) (Sox. FA, 0/6) 


ames ann 
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EDWARD BUNNETT. 
OUT OF THE DEEP (130th Psalm) 


T. A. BURTON. 


CAPTAIN REECE (Boys' voices) (Sou-ra, 0/6) 

THE TRAGEDY OF COCK ROBIN (Short Action 
Piece) (Sou-FA,0/3) ... 

THE YARN OF THE NANCY BELL (Cantata or 


School Song) (Boys’ voices) (Sox-Fa, 0/6) ... 
W. BYRD. 
MASS FOR FOUR VOICES ees avs ae 
CARISSIMI. 
JEPHTHAH ... a6 nae aac Ste aoe 5 


1/0 


0/8 
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Continued. 


A. von AHN CARSE. 


THE LAY OF THE BROWN ROSARY _... ey: 
GEORGE CARTER. 
SINFONIA CANTATA (116th Psalm) ... 2. soe 
WILLIAM babar 
PLACIDA (CHoRUSES ONLY, 1/0) . wee fs ove 
CHERUBINI. 


FOURTH MASS, IN C 
FIRST REQUIEM MASS, C MINOR (Lat. and Eng.) 


SECOND MASS, IN D MINOR.. ue 

THIRD MASS (CoroNnATIon) np bss tte ove 
E, TicCHIPP, 

NAOML ..., A a aN We 5 ess nae 


HAMILTON CLARKE. 
DRUMS AND VOICES (Operetta) (Sou-FA, 0/9)... 
HORNPIPE HARRY (Operetta) (SoL-FA, 0/9) “ep 
PEPIN THE PIPPIN (Operetta) (Sou-Fa, 0/9) : 
THE DAISY CHAIN (Operetta) (SoL-FA, 0/9)... 
THE MISSING DUKE (Operetta) (Sot- FA, 0/ 9) 


FREDERIC. CLIFFE. 
THE NORTH-EAST WIND (Sot-ra, 0/9) 


GERARD F. COBB. 


A SONG OF TRAFALGAR (Men’ Bciacnt mae ae 
MY SOUL TRULY WAITETH ae “on 


RG COUR 
THE PASSING OF SUMMER . Ad 


S. COLERIDGE-TAYLOR. 


SCENES FROM THE SONG OF HIAWATHA ... 
(Ditto, Sou-FA, 2/0) 

HIAWATHA’S WEDDING-FEAST (Sot-Fa, 1/0) .. 

HIAWATHA’'S HOCHZEIT se 3 marks 

THE DEATH OF MINNEHAHA (Sox- FA, et 

HIAWATHA’S DEPARTURE (So -ra, 1/0) .. 

THE BLIND GIRL OF CASTEL-CUIL LE 
(Ditto, SoL-Fa, he 

MEG BLANE (So t-ra, 0/9) 

THE ATONEMENT i 


FREDERICK CORDER, 
THE BRIDAL OF TRIERMAIN (Sot-ra, 1/0) 


SIR MICHAEL caeik 
THE DREAM... st <6 


H. COWARD. 


GARETH AND LINET (Sot-ra, Choruses ane 1/0) 
THE STORY OF BETHANY (Sot-ra, 1/6).. sec 


F. H. COWEN. 


ADAUGHTEROF THE SEA(Female wv.) (Sot-Fa, 1/0) 
A SONG OF THANKSGIVING.. 
CHRISTMAS SCENES (Female voices) (Sour, FA, 0/9) 
CORONATION ODE 
JOHN GILPIN (Sot-rFa, 1/0) 
ODE TO THE PASSIONS (Sou-F FA, 1/0) 
oenre (SoOu-FA, 1/6) .. 

JOHN’S EVE (SoL- FA, 1/6) . : 
Sr EEPING BEAUTY (SoL- FA, 1/6) a 
SUMMERON THE RIVER (Female wv.) (Sot- FA, 0/9) 
THE ROSE OF LIFE (Female voices) (Sot-Fa, 0/9) 
THE WATER LILY ide 
VILLAGE SCENES (Female voices (SoL- FA, 0/9) ay. 


J. MAUDE CRAMENT. 


I WILL MAGNIFY THEE, O GOD (145th Psalm)... 
LITTLE RED RIDING-HOOD (Female voices) .,, 


W. CRESER. 
EUDORA (A dramatic Idyll) ay oie 


NEES croren, 
PALESTINE  ... 33 #6 ss 


Ne H. cuMMINGS. 
THE FAIRY RING . ass 


w. G. CUSINS. 


TE DEUM, IN B FLAT ... og deh 
FELICIEN DAVID. 
THE DESERT (Male voices) a oe ave 


: H. WALFORD DAVIES. 
HERVE RIEL.. 
THE TEMPLE _ 
THE THREE JOVIAL HUNTSMEN (Folio) 


P. H. DIEMER. 
BETHANY ers oe eve 


M. B, DOORLY. 


LAZARUS ooo ooo coo eoe 


Leis ir ied 
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3/6 
2/6 
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


F. G. DOSSERT. 


COMMUNION SERVICE, IN E MINOR... 
MASS, IN E MINOR As et bes 


LUCY K. PENG: 
A PARABLE IN SONG oe 


ve om UNE LUL: 
TUBAL CAIN (Ballad) (Sox-Fa, 0/6) 


F. DUNKLEY. 
THE WRECK OF THE HESPERUS 


ANTONIN DVORAK. 
COMMUNION SERVICE, IN D 
MASS, IN D rt oe 
PATRIOTIC HYMN.. 


REQUIEM MASS 
ST: ee 
Dit (German and Bohemian Words) 
STABAT "MATER (SoL-FA, 1/6) 
DiTTo (English Words) (At the Foot of the 
Cross) (Sol-fa, 1/6) 
THE SPECTRE’S BRIDE "(SOL-FA, 1/6) 
DitTo (German and Bohemian Words) 


A. E. DYER. 
ELECTRA OF SOPHOCLES ac 
SALVATOR MUNDI see 


JOHN B. DYKES. 
THE LORD IS MY SHEPHERD oes 
THESE ARE THEY (So t-ra, 0/2) 


H. J. EDWARDS. 
PRAISE TO THE HOLIEST .. x 
THE ASCENSION ... os ae mee 
DEBE PLPEAN Yipes. we aes aoe : 


EDWARD ELGAR. 
CARACTACUS (Sot-ra, Choruses only, 1/6)... 
KING OLAF (Sot-Fa, Choruses only, 1/6) aes 
TE DEUM AND BENEDICTUS see He 
THE APOSTLES _..... 
(Choruses and Words of Solos only, ‘Sot- -FA, 2/6). 
(Ditto, German Words, 8 Marks) 
THE DREAM OF GERONTIUS nn 
(Ditto, Sot-Fa, Choruses only, 1/6) 
(Ditto, French Words, Prix fr. 7.50 net) 
(Ditto, German Words, 6 Marks) 
THE BANNER OF ST. GEORGE gpous’ Bh 
THE BLACK KNIGHT ~~. 
THE LIGHT OF LIFE (Lux Christi) . 


ROSALIND F. Seti daehaon 
ELYSIUM 206 eG 


THE BIRTH OF SONG ... 


GUSTAV ERNEST. 
ALL THE YEAR ROUND (Female wv.) (SoL-Fa, 0/9) 


HARRY EVANS. 
THE VICTORY OF ST. GARMON (Sot-ra, 0/9) .. 


A. J. EYRE. 
COMMUNION SERVICE IN E FLAT 


T. FACER. 
A MERRY CHRISTMAS (School Cantata) .. 
(DitTo, Sot-FA, 0/6) 
RED RIDING-HOOD'S RECEPTION (Operetta)... 
(DirTo, Sor-Fa, 0/9) 
SONS OF THE EMPIRE (School Cantata) 
(Ditto, SoL-FA 0/6) 


E. FANING. 
BUTTERCUPS AND DAISIES (Female voices) ... 
(DiTTo, SOL-FA, 0/9) 


HENRY FARMER. 
MASS, IN B FLAT (Latin and English) (Sou-ra, 1/0) 


PERCY E, FLETCHER. 


THE TOY REVIEW (Operetta) (So-Fa, 0/8) 

THE ENCHANTED ISLAND (Operetta) op 
(Ditto, So.t-Fa, 0/9) 

THE OLD YEAR’S VISION (Operetta) (SoL-FA, 0/6) 


J. C. FORRESTER. 
THE KALENDAR (Operetta) (Sor-ra, 0/9) ... ree 


MYLES B. FOSTER. 


SNOW FAIRIES (Female voices) (SoL-Fa, 0/6) ay 

THE ANGELS OF THE BELLS (Female voices)... 
(Dirto, SoL-Fa, 0/8) 

THE BONNIE FISHWIVES (Female vv.) (SOL-FA, 0/9) 

THE COMING OF THE KING Sic voices) ... 
(DitTo, SoOL-FA, 0/8) 


(German and ‘Bohemian Words) 


era Paper 
Cover. 


~~ 
oo 


2/0 


1/0 


4/0 
6/0 


4/0 


2/6 


5/0 
5/0 
7/6 


5/0 


3/6 


ROBERT FRANZ. 
PRAISE YE THE LORD (117th Psalm) axe 


NIELS W. GADE. 


CHRISTMAS EVE (So -Fa, 0/4) .. aaa ae wee 
COMALA cee oe 
ERL-KING’S DAUGHTER (Sot- FA, 0/9) er AG 
PSYCHE (Sot-ra, 1/6) ee he 38 


SPRING’S MESSAGE (SoL- FA, 0/3) A ase 
PC ee oD RSS (SoL- fhe 1/0) eee 
Z10 ay Ste 


HENRY inten 
ALCESTIS (Male voices) ... ee aes ae a 
COLUMBUS (Male voices)... nee ay 
LORD OF THE ISLES (Sot- FA, 1/6). . 


F. .W., GALPIN. 
YE OLDE ENGLYSHE PASTYMES (Female voices) 


G. GARRETT. 
HARVEST CANTATA (SOL-Fa, me) Ais eee 
THE SHUNAMMITE ae eee tee 
THE TWO ADVENTS 


R. MACHILL oy wie 
EZEKIEL pet Pa 
THENWILD HUNTSMAN) rv) sm, Piet b Usd 


A. R. GAUL. 


AROUND THE WINTER FIRE (Female voices) ... 
(Ditto, SoL-Fa, 0/9) 

A SONG OF LIFE (Ode to Music) (SoL- FA, 0/6) 

ISRAEL IN THE WILDERNESS re} 1/0) .. 

JOAN OF ARC (So t-ra, 1/0) ae eee 

PASSION SERVICE See ae 

RUTH (Sot-rFa, 0/9) (Choruses only, 1/0) at 

THE ELFIN HILL (Female voices) ... 

THE HARE AND THE TORTOISE (for Juveniles) 
(Ditto, Sot-Fa, 0/6) 

THE HOLY CITY (Sot-ra, 1/0) . 

THE LEGEND OF THE WOOD (Female voices)... 
(Ditto, SoL-FA, 0/8) 

THE PRINCE OF PEACE (SOL-Fa, 1/0) ee Se5 

THE TEN VIRGINS (Sot-ra, 1/0) oe aes 

TOILERS OF THE DEEP (Female voices) .. ae 

UNA (Sot-Fa, 1/0) aes 

UNION JACK (Unison Song “with Actions) 


FR. GERNSHEIM. 
A TRIUMPH SONG (Male voices) 


SALAMIS. 


E. OUSELEY GILBERT. 


SANTA CLAUS AND HIS COMRADES (Operetta) 
(Ditto, Sot-Fa, 0/8) 


F, E. GLADSTONE. 
PHILIPPI ane eee poo “66 ob eos tee 


GLUCK. 


ORPHEUS (CuorusEs, SOL-FA, ue) 
Ditto (AcT II. ONLY) . 


PERCY SODA R EN: 
THE SONG OF THE AMAL ... ce oe 


HERMANN GOETZ. 


BY THE WATERS OF atte OA eA dace. 
NGENIA 
THE WATER-LILY (Male voices) 


A. M. GOODHART. 
ARETHUSA ..... eve 
EARL HALDAN’S DAUGHTER 
FOUNDER'S DAY (Ode) . 
SIR ANDREW BARTON... 
THE SPANISH ARMADA 


CH. GOUNOD. 


COMMUNION SERVICE (Messe Solennelle) 
DitTTo Learieieme Messe Solennelle) 
DAUGHTERS OF JERUSALE “6 
DE PROFUNDIS (130th Psalm) nBe Words) 
DitTTo (Out of gateucee) 
GALLIA (Sot-Fa, 0/4) wee 
MESSE SOLENNELLE (St. CxciLta)... nee 
MORS ET VITA (Latin or English) 
DiTTo, So.-Fa (Latin and English)... 
O COME NEAR TO THE CROSS (Stabat Mater) 
OUT OF DARKNESS oF 
REQUIEM MASS, from ‘Mors et Vita” 
THE REDEMPTION (English Words) (RoE FA, 42/0) 
DitTTo (French Words) . 
DitTo (German Words ee 
THE SEVEN WORDS OF OUR SAVIOUR ON 
THE CROSS (Filie Jerusalem) 


TROISIEME MESSE SOLENNELLE 


2/0 


2/6 
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4 NOVELLO’S OCTAVO EDITION 


OF ORATORIOS, &c.—Continued. 


Cer eG UN. 
TE DEUM 


THE PASSION OF OUR LORD (Der Tod Jesu) . 
(CHORUSES ONLY, 1/0) 


ALAN CRAY: 
ARETHUSA wy 


A SONG OF REDEMPTION .. & 
THE LEGEND OF THE ROCK-BUOY BELL .°.. 
THE WIDOW OF ZAREPHATH ... Ay 


O. GRIMM. 
THE SOUL’S ASPIRATION  ... pO mci 
G. HALFORD. 
THE PARACLETE LOTS) URPSTIBER Wepeeteis anes 
He Wy ta das 
IS IT NOTHING TO YOU (Sot-ra, 0/3) 
W. A. HALL. 
THE PRESENTATION IN THE TEMPLE 
HANDEL. 


ACIS AND GALATEA 

Ditto, New Edition, edited by J. Barnby (Sou FA, 0/9) 
ALCESTE cy é 
ALEXANDER BALUS ae ae y, 
ALEXANDER’S FEAST i : 
ATHALIAH  .., a5 
BELSHAZZAR ee 
CHANDOS TE DEUM 
CORONATION AND FUNERAL ANTHEMS 


gly 
LET THY HAND BE STRENGTHENED 
MY HEART IS INDITING.. oe 
THE KING SHALL REJOICE (SoL- -FA, 0/3) 
THE WAYS OF ZION 
ZADOK THE PRIEST (SoL- “FA, o/s) 
DEBORAH aes ne aoe ies 
DETTINGEN TE DEUM “i as 
DIXIT DOMINUS (from Psalm cx.) we 
OSU S OeilRe. 
HERCULES (CHOKUSES ONLY, 1/0) 
ISRAEL IN EGYPT, edited by Mendelssohn . 
ISRAELIN EGYPT, edited by V. Novello, Pocket Edit. 
sass! SOL-FA, 1/0) 
EPHTHA or are “se oor 
\OsttUA 
UDAS MACCABAUS (Sot- FA, 1/0) a 
JUDAS MACCABEUS, Pocket Edition 
DiTTo (CHORUSES ONLY) ... oo 
L’ALLEGRO (CHORUSES ONLY, 1/0) 
NISI DOMINUS ‘ 
O COME, LET US SING UNTO THE LORD 
(5th Chandos Bias 
ODE ON ST. CECILIA’S DAY .. es 
O PRAISE THE LORD (6th Chandos Anthem) 
O PRAISE THE LORD, YE ANGELS SAF aie) 
SAMSON (So t-ra, 1/0) ss e 
DiTTo (CHORUSES ONLY) 
SAUL (CHORUSES ONLY, 1/0) 
SEMELE., ae 
SOLOMON (Cuonvses ONLY, 1/8). ee 
SUSANNA “oc At 
THEODORA... 
THE MESSIAH, edited by V. Novello (SoL-FA 1/0) .. 
4M1808 MESSIAH, edited by E. Prout (Sor-ra, 1/0)... 
THE MESSIAH, edited by V. Novello, Pocket Edition 
ERE MESSIAH, edited by W. T. Best (Sot-r. -FA, eye 


Di1TTo (CHORUSES ONLY) 
THE PASSION 
DitTTo (Abridged Edition) 


THE TRIUMPH OF TIME AND PD TRUTH... 
UTRECHT JUBILATE ... 


SYDNEY HARDCASTLE. 
SING A SONG OF SIXPENCE (Operetta)... 


is A. Ee Erb 
PAN (A Choric Idyl) .. ie 


BASIL Feeasity SeaAYs 
INCLINA, DOMINE (86th Psalm) rs 


F, K,,HATTERSLEY. 
HOW THEY BROUGHT THE GOOD NEWS 
FROM GHENT TO AIX _... ll Am 
KING ROBERT OF SICILY 


HAYDN. 
FIRST MASS, IN B FLAT (Latin)... 
Ditto (Latin and English) 


INSANZ ET VAN CURA Ve akis and SPACE 
SECOND MASS, IN C (Latin) ... i 
SIXTEENTH MASS (Latin) 
TE DEUM (English and Latin) 
THE CREATION (Sot-ra, 1/0) ... 
THE CREATION, Pocket Edition 

DitTro (CHORUSES ONLY) .. be 
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HAYDN (continued). 


THE PASSION; OR, SEVEN LAST WORDS OF 
E. 2 


OUR SAVIOUR ON THE CROSS 
THE SEASONS 


Each Season, singly (SPRING, Tonic Sol- -fa, 6d.) : 


DiTTo (CHORUSES ONLY) 


THIRD MASS (IMPERIAL) (Latin and English) . 


Ditto (Latin) 


BATTISON HAYNES. 


A SEA DREAM (Female voices) (Sou-FA, 0/6)... 
THE FAIRIES’ ISLE (Female voices)... 


THE SEA FAIRIES (Female voices) (SoL- FA 0/6) .. 
C. SWINNERTON HEAP. 


FAIR ROSAMOND (Sot-Fa, 2/0) 
DiTTo (CHORUSES ONLY) . 


EDWARD HECHT. 
ERIC THE DANE ... * 
O MAY I JOIN THE CHOIR INVISIBLE 


GEORG HENSCHEL. 


OUT OF DARKNESS (z30th Psalm) 
STABAT MATER ... + 
TE DEUM LAUDAMUS, IN C 


HENRY samen 
THE CRUSADERS . 


GOD IS‘OUR REFUGES 
WAR IN THE HOUSEHOLD .... 


FERDINAND HILLER. 


A SONG OF VICTORY (Sot-ra 0/9) . 
NALA AND DAMAYANTI 
ALL THEY THAT TRUST IN THEE 


Hack. SPIE 
THE GOLDEN LEGEND RS 


HEINRICH HOFMANN. 


ee ee SO ee ree pad 
CINDERELLA 

MELUSINA  ... 

SONG OF THE NORNS (Female voices) 


JOSEPH HOLBROOKE. 
BYRON (Poem) aa rhe Dx kan nas 


te eras 
AFTER THE SKIRMISH.. de 


T. S. HOLLAND. 
KING GOLDEMAR (Operetta) (Sou-Fa, 0/9)... 


GUSTAV VON HOLST. 
THE IDEA (Humorous Operetta) (Sot-Fra, 0/6) 


HUMMEL. 

ALMA VIRGO (Latin and English) Z 
COMMUNION SERVICE, IN B FLAT 

DiTTOo, IN E FLAT 

DirTo; IN D ee 
FIRST MASS, 'IN'B FLAT 
QUOD IN ORBE (Latin and English) . 
SECOND MASS, IN E FLAT ... 
THIRD MASS, IN D oer 


WH UND, 
STABAT MATER ae ne ace 


Gare TU Niort. 
PUSS-IN-BOOTS (Operetta) (Sou-FA, 0/9)... 
VICTORIA; OR, THE BARD'S PROPHECY 
(Ditto, Sot-Fa, 1/0) 


Hee ts atl USo. 
AVE MARIA (Female voices) Z 


F. ILIFFE. 
SWEET ECHO aye of aes ae 35 


JOHN W. IVIMEY. 
THE WITCH OF THE WOOD (Operetta) .. 
(Ditto, Sox-Fa, 0/9) 


W. JACKSON. 
HEY EA haces se ais ‘aie ave 


G. JACOBI. 
CINDERELLA (Operetta) (SovL-Fa, 1/0) 


THE BABES IN THE WOOD (Operetta) (SoL- FA , 0/9) 


D. JENKINS. 
DAVID AND SAUL (Sot-ra, 2/0) ses ot 


1/0 


1/0 


2/0 


2/0 


2/0 
2/0 


3/0 


4/0 
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3/6 


NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


A. JENSEN. 
THE FEAST OF ADONIS (Sot-ra, 0/6) 
W. JOHNSON. 
ECCE HOMO .,.. ave os 


H. FESTING JONES. 
KING BULBOUS (Operetta) (SoL-Fa, 0/8) . 


C. WARWICK JORDAN. 
BLOW YE THE TRUMPET IN ZION 


N. KILBURN. 
BY THE WATERS OF BABYLON .... 
THE LORD IS MY SHEPHERD (23rd Psalm) 
THE SILVER STAR (Female voices) was 


ALFRED KING. 
THE EPIPHANY sue pees 


OLIVER KING. 
BY THE WATERS OF BABYLON (137th He a 
THE NAIADS (Female voices) .. oes 
THE ROMANCE OF THE ROSES see 
THE SANDS O’ DEE (So t-ra, 0/2) 


J. KINROSS. 
SONGS IN A VINEYARD (Female wv.) (Sot-FA, 0/6) 
H. (LAHEE: 
THE SLEEPING BEAUTY (Female wv.) (Sou-FrA, 0/6) 
G. F. (LE JEUNE. 
COMMUNION SERVICE IN C 
FIRST MASS IN C 


EDWIN H. LEMARE, 
’TIS THE SPRING OF SOULS TO-DAY . 
COMMUNION SERVICE INF 


LEONARDO LEO. 


DIXIT DOMINUS Canons 
F. LEONI. 
THE GATE OF LIFE (Sot-ra, 1/0) .. 


H. LESLIE. 
THE FIRST CHRISTMAS MORN 


F. LISZT. 
THE LEGEND OF ST. ELIZABETH ove 
THIRTEENTH PSALM . 5 S6 


G.,H..Lbb0%,D. 
A HYMN OF TEN ES GON ant Rig ee 
ALCESTIS (Male voices) : 
ANDROMEDA 
A SONG OF JUDGMENT 
HERO AND LEANDER ... 
ROSSALL ee 
SIR OGIE AND THE LADIE ELSIE nes 
THE GLEANERS’ HARVEST (Female Nolce?? 
THE LONGBEARDS’ SAGA (Male voices) . 
THE SONG OF BALDER 
THE RIGHTEOUS LIVE FOR EVERMORE 


CLEMENT LOCKNANE. 
THE ELFIN QUEEN (Female voices)... 


HARVEY LOHR. 
THE QUEEN OF SHEBA (CHoruSEs ONLY, 1/0) 


W. H. LONGHURST. 
THE VILLAGE FAIR (Female Voices) 


5/0 


2/0 


ELVA LORENCE AND G. KENNEDY CHRYSTIE. 


TERRA FLORA (or a Peep into eg Land, 
Operetta for Children) ar oc 


C. EGERTON LOWE. 
LITTLE BO-PEEP (Operetta). (Sou-Fa, 0/4) 


HAMISH MacCUNN. 
LAY OF THE LAST MINSTREL (Sot-ra, 1/6) 
LORD ULLIN’S DAUGHTER (So.t-ra, 0/8)... 
THE WRECK OF THE HESPERUS sus 


Gea 


AJAX (Greek Play) .... 
MAY-DAY (Sot-Fa, 0/6) ose os 
DiTTo (CHORUSES ONLY) 
OUTWARD BOUND 
SONGS INA CORNFIELD (Female voices) 
(Ditto, Sou-FA, 0/9) 
ST. JOHN THE BAPTIST ss 
(DitTTO, SOL-FA, Choruses only, 1/0) 
THE LADY OF THE LAKE va 
(Di1TTo, Choruses only, So.-Fa, 1/6) 
THE SOLDIER’S LEGACY (Operetta) 


MACFARREN. 


5 

< F 
ae ss EF as 
Ho Oo Noah 5h ane a a es a8 unm 35 
1/6 —|BETHLEHEM... 5/0 6/0 7/6 
Ditto. Act II. ~» Separately /j— — 

ASON 2/6 3/0 4/¢ 

JUBILEE ODE NCTE oe Fone 
— — |THE BRIDE (Sox- PA, 0/8)... 1/0 pes pee 

THE COTTER’S SATURDAY NIGHT (SoL- FA, 1 /0) a0 _- — 

THE DREAM OF JUBAL st 4/0 
pare oe (DiTTo, eh i only, § SoL- -FA, 1/0) 

THE NEW COVENAN . *%6—- — 

THE ROSE OF SHARON” 5/0 6/0 7/6 
— (DiTTo, SoL-FA, 2/0) 

THE PROCESSION OF THE ARK (Choral Scene) 16 — — 

(DitTo, males 0/9) 
Oo. THE STORY OF SAYID.. 3/0 3/6 5/0 
x THE WITCH’S DAUGHTER 3/6 4/0 5/0 
__ __| VENI, CREATOR SPIRITUS 3/0 — — 
C. MACPHERSON. 
— —|BY THE WATERS OF BABYLON (137th Psalm) .. 2/0 — — 
L. MANCINELLI. 
a! ERO E LEANDRO (Opera) 509 — — 
iG wars F. W. MARKULL. 

ROLAND’S HORN (Male voices) . 6 — — 
VAY F. E. MARSHALL. 

PRINCE SPRITE (Female voices) 26 — — 

CHORAL DANCES from Ditto ... 10 — — 

GEORGE C. MARTIN. 

COMMUNION SERVICE, IN A 10 — 
eee ITTO, IN C ski ie 10 — — 
— —|FESTIVAL TE DEUM IN A (Sot-ra, 0/2) ... 0/6 
oven J. MASSENET. 

— -—|MANON (Opera) see ae Me ee san .. 60 — 8/0 
J. T. MASSER. 

1/6 —| HARVEST CANTATA Weep 

eg A J. H. MAUNDER. 

PENITENCE, PARDON, AND PEACE ere -FA, 1/0) 1/6 2/0 — 

OLIVET TO CALVARY . ee 1/6 2/0 — 
— (SoL-FA, 0/9) 

SONG OF THANKSGIVING (Sot-ra, 0/9)... 16 20 — 
3/6 5/0 T. R. MAYOR. 

— ~—|THE LOVE OF CHRIST 5 . LO — — 
ie J. H. MEE. 

— —|DELPHI, A LEGEND OF HELLAS (Male rpie®) 1/0 = 
3/6 5/0 HORATIUS (Male voices) ... Ann ‘s HV) « exe Ses 
3/0 4/0| MISSA SOLENNIS, IN B FLAT A = = 
ie ag MENDELSSOHN. 

— | ANTIGONE (Male voices) (SoL-Fa, 1/0) 40 — — 
—_ —|AS THE HART PANTS (42nd Psalm) (SOL-FA, 0/6) 1) 0 
— _|COME, LET US SING (95th Psalm) (Sot-Fa, 0/6)... 1/0 — — 
ee NO. UNTO US, O LORD (115th Psalm) ... ol Or 

WHEN ISRAEL OUT OF EGYPT CAME 1/0 

(DitTo, Sot-Fa, 0/9) 
2. ATHALIE (Sot-Fa, 0/8) . 1/0 1/6 4/0 
— | AVE MARIA (Saviour of Sinners) (Double Choir) . 10 —- — 

CHRISTUS (Sot-Fa, 0/6) ... w. 10 — — 

ELIJAH (Pocket Epition) 1/0 1/6 2/¢ 
— —}]ELIJAH (Sot-ra, 1/0) age eae ees 2/0 2/6 4/0 

DiTTo (CHORUSES ONLY) .. 10 16 — 

serot Staten (Hymn eae (s. A.T.B. ) (SoL- FA , 0/2) 10 —- — 

2/6 — (Male voices) (7. 3.B.B.) VO o- 
HEAR MY “PRAYER (s. solo and chorus) (Sox- FA ,0/2) 10 —- — 

Dit Ditto ye ee 

HYMN OF PRAISE (Lobgesang) (Sou-FA, 0/6) 1/0 1/6 2/6 
ee DiTTo ( CHORUSES ONLY) 06 10 — 

JUDGE ME, O GOD (43rd Psalm) (SOL-FA, 0/14) wo O27 — — 

LAUDA SION (Praise Jehovah) (SoL-FA, 0/9) 10 1/6 2/6 
— __|LORD, HOW LONG WILT THOU (Sox- -FA, 0/4) :. . 0 — — 

LORELEY (Sou-FA, 0/6) ... see ints . Yo —- — 

MAN IS MORTAL (8 voices) 1o — — 

MIDSUMMER NIGHT’S DREAM (Female voices) 10 —- - 
3/0 4/0 (Di1TTo, SoL-FA, 0/4) 

— —]|MyY GOD, WHY, O WHY HAST wine has: 
; ose SAKEN ME (22nd Psalm) ae we Of] —  — 

CG2DIPUS AT COLONOS (Male voices) _ be 30 — — 

ST. PAUL (Sot-Fa, 1/0) ie x me 2/0 2/6 4/0 
-_- — DiTTo (CHORUSES ONLY) 10 1/6 — 
1/6 2/6 | ST. PAUL, Pocket Edition asd * . 1/0 1/6 2/0 
1/0 —J|SING TO THE LORD (98th Psalm) Se . 08 — — 
— 2/6|SIX ANTHEMS for the Cathedral at Berlin. For 
_- — 8 voices, arrangedin 4 parts... w 0/8 — — 

SON AND STRANGER (Operetta)... 4/0 — 
— 4/0| THE FIRST WALPURGIS NIGHT (Sou-Fa, 1/0)... 1/0 1/6 2/6 

THREE MOTETS FOR FEMALE VOICES . Oo — — 
— 5/0 (Ditto, Sot-rFa, 0/14, 0/2, and 0/2 each.) 

TO THE SONS OF ART (Male cra (Sou-Fa, 0/3) 1/0 — — 

—|WHY RAGE FIERCELY THE HEATHEN je — -= 


6 


Paper 
Cover. 


R. D. METCALFE anp A. KENNEDY. 


PRINCE FERDINAND Operetta) (Sot-Fa, 0/9) 


MEYERBEER. 
NINETY-FIRST PSALM (Latin) 
DitTTo (English) ... a mae 


A. MOFFAT. 


A CHRISTMAS DREAM (A Cantata for Children)... 
(Di1TTo, SOL-FA, 0/4) 


B. MOLIQUE. 
ABRAHAM hes ne oat ARS tes tts 


J. A. MOONIE. 


A WOODLAND DREAM (Female yoicre eka a9) 
KILLIECRANKIE (So -F4, 0/8) .. 


MOZART. 


COMMUNION SERVICE, IN B FLAT wate and 
English) oes 

FIRST MASS (Latin ‘and English) 

GLORY, HONOUR, PRAISE 

HAVE MERCY, O LORD.. 

KING THAMOS é 

LITANIA DE VENERABILI ALTARIS (ED) AS 

LITANIA DE VENERABILI SACRAMENTO (BD) 

O GOD, WHEN THOU APPEAREST. First ate: 


(SoL-FA, 0/2) 
REQUIEM MASS _... 

DiTTo (Latin and English) (Sox- -FA, 1/0)... 
SEVENTH MASS, IN B FLAT 
SPLENDENTE TH DEUS 
TWELFTH MASS (Latin) 

Ditto (Latin and English) (Sor- “FA, 08) 

Ditto (CHORUSES ONLY) ... 


“Third Motet 
Second Motet 


| First Motet 


E. MUNDELLA. 
VICTORY OF SONG (Female voices) .. 


JOHN NAYLOR. 
JEREMIAH SAREE: bit hs tue iva mes 
JOSEF NESVERA. 
DE PROFUNDIS a oot AOD Hoe ae 
E. A. NUNN. 
MASS: INCH. aes aes aes 


E, CUTHBERT NUNN 
THE FAIRY SLIPPER (Children’s Opera) (Sou-FA, 0/8) 


A. O'LEARY. 
MASS OF ST. JOHN Pe een rs 


REV. SIR FREDK. OUSELEY. 
THE MARTYRDOM OF ST. POLYCARP ... 


RR. P*PAINE: 
THE LORD REIGNETH (93rd Psalm) vee 


PALESTRINA. 


COMMUNION SERVICE (Missa Papz Marcelli) ... 
COMMUNION SERVICE (Assumpta est Mane) 
MISSA ASSUMPTA EST MARIA _.,,.., 

MISSA BREVIS : 

MISSA “O ADMIRABILE \COMMERCIUM" 
MISSA PAPA? MARCELLI a dt 
STABAT MATER 5 “yy 


H. W. FARKER, 


A WANDERER’S PSALM 

HORA NOVISSIMA.. wee 
LEGEND OF ST. CHRISTOPHER ace 
THE KOBOLDS 546 ee 


Guliy HPARRY: 


AGAMEMNON (Greek Play) id 

A SONG OF DARKNESS AND LIGHT 

BLEST PAIR OF SIRENS (Sot-ra, 0/8) _... 
(Ditto, English and German Words, 2 marks 50) 

DE PROFUNDIS (130th Psalm) .. ve 

ELTON oe av He aa oe 

INVOCATION TO MUSIC. ¥ ae ¢ 

OB (CHORUSES ONLY, SOL-FA, 1/0) 

UDITH (CuHorusEs ONLY, SoL-PA, 2/0) .. wo 
KING SAUL (CHoRUSES ONES, SOL- -FA, 16) aoe 
L’ALLEGRO (Sot-ra, 1/6).. 7h 
MAGNIFICAT (Latin) 

ODE TO MUSIC 

ODE ON ST. CECILIA’S DAY (So- -FA, 10)" 
PROMETHEUS UNBOUND _.,,.. 

TE DEUM LAUDAMUS (Latin) 

THE GLORIES OF OUR BLOOD AND STATE 
THE LOTUS-EATERS (The Choric Song) 


eco 


2/0 


1/0 
1/0 


1/0 


3/0 


3/6 
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C. H. H. PARRY (continued). 


THE LOVE THAT CASTETH OUT FEAR 
(Sinfonia Sacra) ... abe ase 
THE PIED PIPER OF HAMELIN es 
VOCES CLAMANTIUM (The voices of them ‘that cry) 
WAR AND PEACE (Ode)... Rs 
Ditto CHORUSES AND Worps OF ‘Soros ONLY, 
TONIC SOL-FA Nee Bele ain 
B. PARSONS. 
THE CRUSADER ate 
T. M. eapioe 
MAY DAY Peta doth 
LONDON CRIE ae aes PPO Cre 
THE ANCIENT S MARINER ae sas ans ee 
Ditto (CHORUSES ONLY) aes 
THE LAY OF THE LAST MINSTREL 
DiTTo (CHORUSES ONLY) 
THE MIRACLES OF CHRIST (Sot- -FA, 0/6) 


A. L. PEACE. 
ST, JOHN THE BAPTIST (Sor-ra,1/0). oe 


PERGOLESI. 
STABAT MATER (Female voices) (Sot-FA, 0/6) 


CIRO PINSUTI. 
PHANTOMS—FANTASMI NELL’ OMBRA 


PERCY PITT. 
HOHENLINDEN (Men's voices) 


V. W. POPHAM. 
EARLY SPRING ... eck see oa 


J. B. POWELL. 
PANGE LINGUA (Sing, my tongue) 


A. H. D. SE ta emia 
THE SECOND ADVENT... ... “ 


F.uW., PRIEST. 
THE CENTURION'S SERVANT 
Cee RL COMA: 
KUNACEPA:’c::,. 0.) so eateneren pice cies 
Bowe RO UE. 
DAMON AND epee Perey Mere 
FREEDOM _ .. 
HEREWARD 
QUEEN AIMEE (Female voices) 


THE HUNDREDTH PSALM (Sot- FA, 0/8). 
THE RED CROSS KNIGHT (Sot-ra, 2/0) . 


PU Drie 
DIDO AND #NEAS 
ODE ON ST. CECILIA’S DAY. a5 
TE DEUM AND JUBILATE, IN:D.... 33° 
DiTTo (Edited by Dr. Bridge) (Sot- FA, 0/6) ok 
DiTTo (Latin arrangement by R. R. Terry) a 
KING ARTHUR aS : 
THE MASQUE IN “ DIOCLESIAN ” 


» LADY RAMSAY. 
THE BLESSED DAMOZEL .... A see 


G. RATHBONE. 


ORPHEUS (Power of Music) (Female voices) ... ae 
(Ditto, Sou-FA, 0/6) 

VOGELWEID THE MINNESINGER (Operetta)... 
(Ditto, Sox-FA, 0/6) 


Fj. READ: 
THE SONG OF HANNAH ves ee 


J. F. H. READ. 

BARTIMEUS .... eos is a es ats ses 
CARACTACUS ee ae vi Ree S 
HAROLD at 
IN THE FOREST (Male voices) | f 
PSYCHE (CuorusEs ONLY, 2/0) .. ae 
THE CONSECRATION OF THE BANNER 
THE DEATH OF YOUNG pace : 
THE HESPERUS (So t-Fa, 0/9) . 


DOUGLAS REDMAN. 
>OR UNUM VIA UNA (Female voices) ate 


C. T. REYNOLDS. 


CHILDHOOD OF SAMUEL (Sot-ra, 1/0) ... 


ARTHUR RICHARDS, 


PUNCH AND JUDY (Operetta) (Sot-Fra, 0/6)... ded 
THE WAXWORK CARNIVAL (Operetta) . Ace We 
(DirTo, SOL-FA, 0/8) 


1/0 


1/0 


1/6 


1/0 


1)6 


1/6 
2/0 


Paper 
behets eyed | | LTT 1 Boards. 


[-Elelelsht 


Ll tela 
bl bepal 


C4 
belsl-teiolS| G 


a 
meee 
Oo 


=I i“7) 
olsl | 


NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


J. V. ROBERTS. 
RAFU es car hy... | Neste. eivior pikes 
THE PASSION Mi athlete aN eg 


NAIORSE BO ae: 
THE GOOD SHEPHERD é S 


J. L. ROECKEL. 


LITTLE SNOW-WHITE (Operetta) (SoL-FA, 0/9) ... 


THE HOURS (Operetta) (SoL-FA, 0/9) .. 
THE SILVER PENNY (Operetta) ( (SoL- FA, 0/9) 


EDMUND ROGERS. 
THE FOREST FLOWER (Female voices) ... 


ROLAND ROGERS. 


FLORABEL (Female voices) (Sol-fa, 1/0) 
PRAYER AND PRAISE (Oblong) one 


F. ROLLASON. 


STOOD THE MOURNFUL MOTHER WEEPING 


ROMBERG., 
TE DEUM 4 
THE HARMONY OF THE SPHERES 


THE LAY OF THE BELL (New Edition, translated 


by the Rev. J. Troutbeck, D.D.) (SoL-Fa, 0/8) 
THE. TRANSIENT AND THE ETERNAL 
(DitTo, Sou-Fa, 0/4) 


ROSSINI. 
MOSES IN EGYPT. 
STABAT MATER (SoL- -FA, 1/0) .. 
DiTTo (CHORUSES ONLY)... 


DIVINE LOVE 

ED. SACHS. 
KING-CUPS _... sedate Lia eaves 
WATER LILIES 


C. SAIN TON- hee 
FLORIMEL (Female voices) ea 


CAMILLE SAINT-SAENS. 


ae enna B. inte REPENS 


THE HEAVENS DECLARE—CG:LI ENARRANT 


(19th Psalm)... 


Wot: EEE 
ELYSIUM 


FRANK J. SAWYER. 


THE SOUL’S FORGIVENESS... 
THE STAR IN THE EAST 


C. SCHAFER. 
OUR BEAUTIFUL WORLD (Operetta) 


H. W. SCHARTAU. 
CHRISTMAS HOLIDAYS (Female voices) 


SCHUBERT. 
COMMUNION SERVICE,IN A FLAT 26 
ITTO, IN B FLAT : 
DITTO, IN C 
DiTTo, iy xe FLAT H 
DiTTo, i 
DiTTo, IN G us 
MASS, IN A FLAT ... ins ue 
Do., IN B FLAT. : 
Do., IN C 
Down INTE FLAT. 


Do., IN F (Sot-Fa, 0/9) ... 
NG 


Do., I 
SONG OF MIRIAM (Sow-FA, 0/6) 
(Ditto, Welsh Words, SoL-FA, 0/6) 


SONG OF THE SPIRITS OVER THE et STEERS 


(Male voices) (Sot-ra, 0/6) 
SCHUMANN. 


ADVENT HYMN, “In Lowy Guisz” 
HAUS Tie oe 8 as 
MANFRED eee ae ave 
MIGNON'S REQUIEM 

NEW YEAR’S SONG (SoL- FA, 0/6) av 
PARADISE AND THE PERI (Sou-ra, 1/6) . 
PILGRIMAGE OF THE ROSE.. M is 
REQUIEM ae ses uy 

THE KING'S SON ... 

THE LUCK OF EDENHALL (Male voices) 
THE MINSTREL’S se . 


SONG OF THE NIGHT . Lio eaipiramen es 
H. SCHUTZ. 
THE PASSION OF OURLORD _...._— as, 
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BERTRAM LUARD-SELBY. 
CHORUSES AND INCIDENTAL 
“HELENA IN TROAS” . 
SUMMER BY THE SEA (Female voices) 

THE DYING SWAN 
THE WAITS OF BREMEN (for Children) . 
(Di1TTo, Sou-Fa, 0/6) 


H. R. SHELLEY. 


Pele TO 


VEXILLA REGIS (The Royal Banners forward go) 


E. SILAS. 
COMMUNION SERVICE, IN C : 
CASH toe “ : 
MASS, IN C “ 
Se SS ak 
CONSTANTIA see 


SUPPLICATION AND PRAISE _ 


HENRY SMART. 


KING RENE’S DAUGHTER (Female voices) 
(Ditto, Sou-Fa, 1/0) 

SING TO THE LORD _.... 

THE BRIDE OF DUNKERRON (SoL- FA, 1/6) 


inave SMIETON. 
ARIADNE (So t-ra, 9/9) = ibe 
CONNLA 

KING ARTHUR (SOL-FA, 1/0) 


ALICE MARY SMITH. 


ODE TO THE NORTH-EAST WIND 
ODE TO THE PASSIONS tas ae 
THE RED KING (Men’s voices)... 


THE SONG OF THE LITTLE BALTUNG ‘(ditto) 


(DiTTo, So.L-FA, 0/8) 


EK. M, pee 
MASS, IN D és 


A. SOMERVELL. 
ELEGY 


KING THRUSHBEARD (Operetta) (Sou- FA, 0/8) 

MASS, IN C MINOR 

ODE TO THE SEA (SoL- FA, 1/0) is 

PRINCESS ZARA (Operetta) (SOL-FA, 0) '9) : 

THE CHARGE OF THE LIGHT BRIGADE 
(Ditto, Sot-Fa, 0/4) 


THE FORSAKEN MERMA 


THE ENCHANTED PALACE (Operetta) (SoL-FA, 0/8) 


THE POWER OF SOUND (Soi FA, 1/0) 
THE SEVEN LAST WORD 


R. SOMERVILLE. 
THE ’PRENTICE PILLAR (Opera) 


W. H. SPEER. 
THE JACKDAW OF RHEIMS... 


SPOHR. 
CALMARY ie me 
FALL OF BABYLON _.. 
FROM THE DEEP I CALLED | 
GoD IS MY SHEPHERD ee 
GOD, THOU ART GREAT (Sot-Fa, 0/6) 


HOW LOVELY ARE THY DWELLINGS FAIS... 


HYMN TO ST. CECILIA.. iat 
JEHOVAH, LORD OF HOSTS:. 
LAST JUDGMENT (SOL-Fa, 1/0) 

DitTo (CHORUSES ONLY) 
MASS (for 5 solo voices and double choir) 
THE CHRISTIAN’S PRAYER . 


JOHN STAINER. 
ST. MARY MAGDALEN (Sot-ra, 1/0) 
THE CRUCIFIXION (Sot-ra, 0/9). 
THE DAUGHTER OF JAIRUS (Sot-ra, 0/9) 


C. VILLIERS STANFORD. 


CARMEN SA#CULARE _... 
COMMUNION ee ay Gu 
EAST TO WEST ... a 
ED ES Naess 
GOD IS OUR HOPE (46th Psalm) 
MASS, IN G MAJOR 
i DIPUS REX (Male voices) 
THE BATTLE OF THE BALTIC 
THE REVENGE (Sort-ra, 0/9)... 
(Ditto, German Words, 2 Marks. tn 
THE VOYAGE OF MAELDUNE 
F. R. STATHAM. 
VASCO DA GAMA .,,.. oor ree eo at 
BRUCE STEANE. 
THE ASCENSION .., 400 eae ay ae 
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gf RE ge 2 EE gy 
H. W. STEWARDSON. = 8. 2 88 W. M. WAIT. £8 33 
ee aes OY ee was eee 4/0 — —|GOD WITH US ; 2/0. Eves 
EEO ST. ANDREW... v1 2/0 See , 
STEFAN STOCKER. THE GOOD SAMARITAN’ kd - 20 — 3 
SONG OF THE FATES .... oe x ee tape ede bees R. H. WALTHEW. 
SIGISMOND STOJOWSKI. THE PIED PIPER OF HAMELIN ... ... ... 2/0 — — 
SPRING-TIME of Biche a). Perea . lO -—- — H. W. WAREING. 
PRINCESS SNOWFLAKE hed Sea (Sot-Fa, 0/6) .. 1/00 — — 
J: STORER. THE COURT OF QUEEN SUMMERGOLD 
MASS OF OUR LADY OF RANSOM tee vee 1/6 << — (Operetta) (SoL- FA, 0/6) i vA 1/0 — Fx. 
THE TOURNAMENT e.. wrysere inp l/® = o>) THE WRECK OF THE HESPERUSIMIS, |. lien — 
EC. SUCH, HENRY WATSON. 
GOD IS OUR REFUGE (46th Savy aoe see «. 10 — —J]IN PRAISE OF THE DIVINE (Masonic wie . 2/0 — — 
NARCISSUS AND ECHO.. die eco .. 3/0 — —]A PSALM OF THANKSGIVING ie Mj JRA 
DitTTo (CHORUSES ONLY) Soe we her HO 
WEBER. 
ARTHUR SULLIVAN. COMMUNION SERVICE, INE FLAT .. .. 1/6 — — 
FESTIVAL TE DEUM (Sor-ra, 1/0) .. 1/0 1/6 2/6|IN CONSTANT ORDER (Hymn) Ld) aid OG 
TE DEUM (A Thanksgiving for Victory) (SoL-FA, 0/9) 10 — —J|JUBILEE CANTATA a5 . 10 16 — 
ODE FOR THE COLONIAL AND INDIAN MASS IN E FLAT (Latin and English) oe -. 1/0 1/6 2/6 
EXHIBITION _.... 1/0 — —! Do., IN G (Latin and English).. see ss con) SAILS rere 
THE GOLDEN LEGEND (Sot- “A, 2/0) me ae | 3/6 4/0 5/0 PRECIOSA eee Spin oe) age bee ax . LO —- — 
INCIDENTAL MUSIC, KING ARTHUR ... - | WOs —. <4 THREE, SEASONS ww 1/0) = 
To W. SUREIL TS: THEOPHIL WENDT. 
THE EVE OF ST. AGNES ict tase) (Ninn ete, ete] ODE tee ee ae ade t Sees OP RIND ee ws 1/6 ee 
W. TAYLOR. S. WESLEY. 
DIXIT DOMINUBS .... . LOo—- — 
ST. JOHN THE BAPTIST oo & ‘ errinyy tl ety EXULTATE DEO (Sing aloud with gladness). we 0/6  — 
A. GORING THOMAS. {N EXITU ISRAEL (English or Latin Words) sve (OPM 
THE SUN-WORSHIPPERGS _... Sal HB: « TO -—- = S. S. WESLEY. 
E. H. THORNE. Oo LORD, THOU ART MY GOD eee oe eoe 1/0 aap —n 
BE MERCIFUL) UNTO*ME*° <p ee 0 ae FLORENCE E. WEST. 


it ERI A MIDSUMMER'S DAY (Operetta) (Sox-FA, 0/6) ... 1/6 — — 


THE REVELATION Seed. ase ae ete a bee Laas] O aan JOHN E. WEST. 
A SONG OF ZION . 10.» pf=-eiees 
BERTHOLD TOURS: LORD, I HAVE LOVED THE HABITATION OF 

1/0 THY HOUSE ... 1/0) 2a 
A FESTIVAL ODE. «+s 1/0 — —J|MAY-DAY REVELS (Female voices) (SoL-FA, 04 a 6. 
THE HOME OF TITANIA (Female voices) Bes . 6 — — SEED-TIME AND HARVEST (Sot-ra, 1/0)... 9 3/8 f= 
(D1TTo, Sot-Fa, 0/6) THE STORY OF BETHLEHEM (Sot-Fa, 0/9)... 16 o— — 

PERRIS EOZER. C. LEE WILLIAMS. 
BALAAM AND BALAK .... 2/6)") =H] .4 PESTIVAL HYMN ove: ct he oo lo Oe 
KING NEPTUNE’S DAUGHTER (Female voices) 1/6 — —!]A HARVEST SONG on ae ay an rei ie my =? 
(DitTo, Sox-Fa, 0/6) GETHSEMANE 2/0 2/6 — 


THE LAST NIGHT AT BETHANY (Sot- FA, 1/0). 2/0 2/6 


P. TSCHAIKOWSKY. A. E. WILSHIRE. 


NATURE AND LOVE (Female voices) (Sot-Fa, 0/4) 110 — — 


GOD IS OUR HOPE (Psalm 46)... Pi 27% - 20 — — 
VAN BREE. 
THOMAS WINGHAM. 
} : -FA, 0/9 eh ise we 1/0.1/6 2/6 
EEL NEE SP neae ag ae ae MASS, IN D (Regina Celi) a a ae ane 8 — 
CHARLES VINCENT. TE DEUM (Latin) ... eee ne Bu « 1/6 — 
THE LITTLE MERMAID (Female voices) . 16—- — CHAS. WOOD, 
THE VILLAGE QUEEN (Female YOIceRy(SONsFA) 0/6) 16—- — ODE TO THE WEST WIND ... ye] a 44) ti ee 
peers owe F. C. WOODS. 
THE MAGICIAN (Operetta) (Sot-Fa, 0/9) _... «- 2/0 — —|, GREYPORT ge (1797) (Male oe) eA) 
ITTO, SOL-FA, ) 
W. S. VINNING. KING HAROLD (Sot-ra, 0/9). yeTiGG Met 
SONG OF THE PASSION (according to St. John)... 1/6 — —|}|OLD MAY-DAY (Female voices) (Sox- -FA, 0/6) 2.8 1/6) So ae 
S. P. WADDINGTON. E. M. WOOLLEY. 
, 0/8 Hie. .. 2/0 — —|THE CAPTIVE SOUL (Soprano, Mezzo, yee) 
Arai WARN De Onereitat eed oat 0/8) . +s “he “M aang and Tenor%Soli, and Chorus for Female Voices) ... 1/6 — — 
R. WAGNER. D. YOUNG. 
HOLY SUPPER OF THE APOSTLES nee w. 2/0 — —|THE BLESSED DAMOZEL ... noe see S00, 8104, ees 


ot 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


THOMAS ADAMS. 


HOLY CHILD. 
E CROSS OF CHRIST. 
[IE KAINBOW OF PEACE, 


THOMAS ANDERTON, 


NORMAN BARON. 
WRECK OF THE HESPERUS. 


J. H. ANGER. 


i E, ASPA. 
. THE GIPSIES. 


‘ * fh sh 
eas ASTORGA. 
- STABAT MATER. 


BACH. 


STRONGHOLD SURE. 
BIDE WITH US. 
7 IN DEATH’S DARK 


SON. 
CHRISTMAS ORATORIO. Parts 1—2. 
DITTO DITTO. ParTs 3—4. 
a DITTO DIM ELO: PARTS 5—6. 
YME, JESU, COME (MorTev?). 


ROM DEPTHS OF WOE I CALL ON 
~ THEE. 


: BRIGHTLY SHINES YON STAR 
F MORN. 
SU, PRICELESS TREASURE 
(MOTET). 
SUS, NOW WILL WE PRAISE THEE. 
US SLEEPS, WHAT HOPE 
-EMAINETH. 
* MAGNIFICAT. 
MY SPIRIT WAS IN HEAVINESS. 
NOW SHALL THE GRACE (DOUBLE 
Cuorus). 8d. 
LIGHT EVERLASTING, 
‘AISE OUR GOD WHO REIGNS IN 
EAVE 


M. 
YE TO THE LORD (Morte?) 
DouBLEe CHORUS). 
SLEEPERS, WAKE. 
STRIKE, THOU HOUR SO LONG 
EXPECTED. 
* ORD IS A SUN AND SHIELD. 
E LORD IS MY oe BO 
SAGES OF SHEB 
p SPIRIT ALSO HELPETH US 
MOTET). 
THOU GUIDE OF ISRAEL, 
~- WHEN WILLGOD RECALLMY SPIRIT. 


J. BARNBY. 
BEKAH. 


M. BARTON. 


BEETHOVEN. 


TE CHORAL FANTASIA. 
EDI. 
NT OF OLIVES. 


G. J. BENNETT. 
EASTER HYMN (On THE Morn OF FASTER 
Day). 
W. STERNDALE BENNETT. 
EXHIBITION ODE, 1862. 
THE MAY QUEEN. 
G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN. 
HUGH BLAIR. 
HARVEST-TIDE. 
J. BRAHMS. 
A SONG OF DESTINY. 
A. H. BREWER. 


A SONG OF EDEN. 
O PRAISE THE LORD. 


jee BRIDGE, 
* ROCK OF AGES, 
THE INCHCAPE ROCK. 
THE LORD’S PRAYER. 
THE BALLAD OF THE CLAMPHER- 
DOWN. 
HYMN TO THE CREATOR. 
E. BUNNETT. 


OUT OF THE DEEP (Psa.m 130), 
CARISSIMI. 
* JEPHTHAH. 


CHERUBINI. 


* REQUIEM MASS, IN C MINOR. 
THIRD MASS, IN A (Coronation), 
FOURTH MASS, IN C. 


COBB? Gul: 
MY SOUL TRULY WAITETH. 


M. COSTA. 
THE DREAM. 


H. WALFORD DAVIES. 
HERVE RIEL. 
4b IB, IDIUING SOUL IE, 
TUBAL CAIN. 
DUNT EIESYs 
THE WRECK OF THE HESPERUS. 


j. B. DYKES. 

THE LORD IS MY SHEPHERD. 
THESE ARE THEY. 6d. 

EDWARD ELGAR. 
TE DEUM AND BENEDICTUS, IN F. 

ROSALIND F. ELLICOTT. 

ELYSIUM. 

ROBERT FRANZ. 
PRAISE YE THE LORD (117TH PSAL»). 


NIELS W. GADE. 
ZION. 


| SPRING’S MESSAGE. 8d, 


CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER. 


GeGARKBITT, 
HARVEST CANTATA. 


R. M. GARTH. 
THE WILD HUNTSMAN. 


The Works marked * have Latin and English Words. 


AND 


PRICE ONE SHILLING EACH. 


A. k. GAUL 
A SONG OF LIFE. 


HERMANN GOETZ. 


BY THE WATERS OF BABYLON. 
NGENIA., 


A. M. GOODHART. 


EARL HALDAN’S DAUGHTER. 
SIR ANDREW BARTON, 
ARETHUSA. 


CH. GOUNOD. 


DE Sa a (130TH PsatmM), 

DITTO (OuT oF DARKNESS), 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR 

SAVIOUR ON THE CROSS. 
DAUGHTERS OF JERUSALEM. 
* GALLIA. 


GRAUN. 


THE PASSION OF OUR LORD 
(CHORUSES ONLY), 


ALAN GRAY. 


THE LEGEND OF THE ROCK-BUOY 
BELL. 


J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


EO Vii Ae. 
IS IT NOTHING TO YOU. 8d. 


HANDEL. 


ACIS AND GALATEA, 
DITTO. _ Epitep sy J. BARNBY. 
CHANDOS TE DEUM 
DETTINGEN TE DEUM. 
DIXIT DOMINUS. 
ISRAEL IN EGYPT (Pocket EpirT1on). 
JUDAS MACCABUS (Ditto) 
MESSIAH (DirvTo). 
*NISI DOMINUS. 
O COME, LET US SING UNTO THE 
CORD: 
ODE ON ST. CECILIA’S DAY, 
O PRAISE THE LORD. 
THE PASSION OF CHRIST 
(ABRIDGED), 
THE WAYS OF ZION. 
UTRECHT JUBILATE. 


HAYDN. 
THE CREATION (Pocket Epirion),. 
SPRING. SUMMER. AUTUMN. 
WINTER. 


* FIRST MASS, IN B FLAT. 
FIRST MASS, IN B FLAT (Latin). 
SECOND MASS, IN C (Latin), 
THIRD MASS (IMPERIAL), (LATIN.) 
* THIRD MASS (IMPERIAL). 
* TE DEUM, 

EDWARD HECHT. 


O MAY IJOIN THE CHOIR INVISIBLE. 


DR. HIGEER: 
ALL THEY THAT TRUST IN THEE, 
LORD. 8d 
A SONG OF VICTORY. 
H. HOFMANN. 
SONG OF THE NORNS (FEMALE VoicEs). 


C. HOLLAND. 
AFTER THE SKIRMISH. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


NOVELLO, EWER AND CO., NEW YORK. 


ORATORIOS, 


HUMMEL. 


FIRST MASS, IN B FLAT. 
SECOND MASS, IN E FLAT. 
THIRD MASS, IN D. 


imitans: 
* AVE MARIA (FEMALE VOICES). 


Pe ILiFFE. 
SWEET ECHO. 


A. JENSEN. 
THE FEAST OF ADONIS. 


C. W. JORDAN. 
BLOW YE THE TRUMPET IN ZION. 


N. KILBURN. 


THE LORD IS MY SHEPHERD. 8d. 
BY THE WATERS OF BABYLON. 


OLIVER KING. 
THE SANDS O’ DEE. 


E. H. LEMARE. 
TIS THE SPRING OF SOULS TO-DAY 


LEONARDO LEO 
DIXIT DOMINUS. 


C. HARFORD LLOYD. 
THE SONG OF BALDER. | 


HAMISH MacCUNN. 


LORD ULLIN’S DAUGHTER. 
THE WRECK OF THE HESPERUS. 


G. A. MACFARREN. 


OUTWARD BOUND. 
MAY DAY. 


A. C. MACKENZIE. 
THE BRIDE. 


T. R. MAJOR. 
THE LOVE OF CHRIST. 


J. T. MASSER. 
HARVEST CANTATA. 


J. H. MEE. 


HORATIUS (MALE Votces). 
DELPHI (MA te VolicgEs). 


MENDELSSOHN. 


AS THE HART PANTS. 

ATHALIE. 

* AVE MARIA (Saviour oF SINNERS). 
CHRISTUS. 

COME, LET US SING, 

ELIJAH (Pocket EDITION). 
FESTGESANG (Hymn oF PRAISE), 
FESTGESANG (MALE VolIcgs). 
HEAR MY PRAYER. 

HYMN OF PRAISE. 

* LAUDA SION. 

LORD, HOW LONG. 

LORELEY. 

MAN IS MORTAL. 

MIDSUMMER NIGHT'S DREAM. 

* NOT UNTO US. 

SING TO THE LORD. 8d. 

ST PAUL (PockerT EpiTI0on). 

THE FIRST WALPURGIS NIGHT. 
* THREE MOTETS (FEMALE VoIcEs). 
TO THE SONS OF ART. 

WHEN ISRAEL OUT OF EGYPT CAME. 


“MEYERBEER. 


gist PSALM (Latin Worps). 
gist PSALM (EnGLisH Worps). 


The Works marked * have Latin and English Words, 


CANTATAS, MASSES, 


MOZART. 


KING THAMOS. 

* FIRST MASS. 

SEVENTH MASS (LatTIn). 
TWELFTH MASS (LatTIN). 

* TWELFTH MASS. 
REQUIEM MASS (Latin). 
*REQUIEM MASS. 

BE. MUA DELLA, 


VICTORY OF SONG (FEMALE VOICES). 
RP) PAINE: 
THE LORD REIGNETH (93RD PSALM). 
H. W. PARKER. 
THE KOBOLDS. 
CAH. aeyPARRY, 
BLEST PAIR OF SIRENS. 
THE GLORIES OF OUR BLOOD AND 
STATE. 
T. M. PATTISON. 
MAY DAY. 
THE MIRACLES OF CHRIST. 
PERGOLESI. 
STABAT MATER (FEMALE VoICcEs). 


C. PINSUTI. 
PHANTOMS. 

E. PROUT. 
FREEDOM. 
THE HUNDREDTH PSALM. 

PURCELL, 


TE DEUM AND JUBILATE, IN D. 

TE DEUM, IN D. EpitTEep sy J. F. 
BRIDGE. 

TE DEUM, IN D (Latin). 


Ti (ESRRBAD. 
IN THE FOREST (MALE Voicgs). 


F. J. READ. 
SONG OF HANNAH. 


ROMBERG. 
TE DEUM. 
THE HARMONY OF THE SPHERES. 
THE LAY OF THE BELL. 
THE TRANSIENTAND THEETERNAL. 


ROSSINI. 
* STABAT MATER. 


ED. SACHS. 


KING CUPS. 
WATER LILIES. 


W. H. SANGSTER. 
ELYSIUM. 


F. J. SAWYER. 
THE SOUL’S FORGIVENESS. 


SCHUBERT. 


SONG OF THE SPIRITS OVER THE 
WATERS (MALE VoIcEs). 

SONG OF MIRIAM, 

MASS, IN A FLAT. 

MASS, IN B FLAT, 

MASS, IN C, 

MASS, IN F. 

MASS, IN G. 


SCHUMANN. 


THE PILGRIMAGE OF THE ROSE. 
THE KING’S SON. 

MIGNON’S REQUIEM. 

ADVENT HYMN, “IN LOWLY GUISE.” 
MANERED. 

NEW YEAR’S SONG. 

SONG OF THE NIGHT. 094. 


H. SCHUTZ. 
THE PASSION OF OUR LORD. 


a * 


‘an ea ~ 
B. LUARD-SELBY. 
THE DYING SWAN. 


E. SILAS. & 


MAGNIFICAT IN D (Lari). 
MASS, IN C. 


H. SMART. 
SING TO THE LORD. 


ALICE MARY SMITH. 


THESONG OF THE LITTLEBALT 
(MeEN’s VOICcEs). 

ODE TO THE NORTH-EAST WIN 

THE RED KING (Me_Enis Voices). 


SPOHR. 


THE LAST JUDGMENT. 
GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA: 


S. STOCKER. 
SONG OF THE FATES. 


J. STORER. 
THE TOURNAMENT. 


S. STOJOWSKI. 
SPRINGTIME. 

B. G. SUCH, 
GOD IS OUR REFUGE (Psa.m 46). 


A. SULLIVAN. | 
EXHIBITION ODE. 
FESTIVAL TE DEUM. 
TE DEUM (‘THANKSGIVING). 
A. GORING THOMAS. | 
THE SUN WORSHIPPERS. 


£..H. THORNE 
BE MERCIFUL UNTO ME. 


B. FOURS: 
A FESTIVAL ODE. 


P. TSCHAIKOWSKY. 
NATURE AND LOVE (FEMALE Vol 


VAN BREE. 
ST. CECILIA’S DAY. 


HILDA WALLER. | 
THE SINGERS (FEMALE VOICEs). | 


C. M. VON WEBER, 
PRECIOSA. 
* MASS, IN G. 
* MASS, IN E FLAT. 
JUBILEE CANTATA. / 
THREE SEASONS. | 
S. WESLEY. 


DIXIT DOMINUS. 


S. S. WESLEY. 
O LORD, THOU ART MY GOD. 


JOHN E. WEST. 
A SONG OF ZION. 
LORD, I HAVE LOVED THE 1} 
TATION OF THY HOUSE. 
C. LEE WILLIAMS. 
A FESTIVAL HYMN. 84. 


C. WOOD. 
ODE TO THE WEST WIND. 


F. C. WOODS. 
A GREYPORT LEGEND (Mate V¢ 


mee Conti 1U 
io 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


HB-I-4- © @ 


NOVELLO’S 
ORIGINAL OCTAVO EDITION OF OPERAS 


EDITED BY 


NATALIA MACFARREN and BERTHOLD TOURS. 


1 he English Translations by NATALIA MACFARREN and the REV. J. TROUTBECK, DND., &c. 


Paper are | Paper Cloth, 
AUBER. Rae ey MEYERBEER. Sarre eri 
FRA DIAVOLO. FrenchandEng.... 3 6 5 0| L-ETOILE DU NORD. Ital. and 
MASANIELLO. FrenchandEng.... 3 6 5 O Eee eases aire ge 5, O47. 0 
BEETHOVEN. MOZART. 
FIDELIO. Ger. and Eng. ee Seale 6 5 oO COSI-FAN TUTTE Italeand Eng. 5) 70 Ti 6 
* Ditto. Finale, Act II. r "6 — | DON GIOVANNI. Ital.and Eng.... 3 6 5 0 
oe NOZZE DI FIGARO. Ital. and Eng. oe Ome5, (0 
BEL Wie Re er ee oe oe i le ae 
“NORMA. Ital. and En “Sng. Ate BRO 2fet5) LO 
~PURITANI. Ital. and) : 
~SONNAMBULA. Ital M 
, Mendelsso D.. oot 8 Bai — 
ip 108 Wel: 2023. ‘L hn Sartholdy, Felix ').. 2 0 == 
“THORGRIM , LObgesang, pj Ay eee 
4 / N52L62 Score, Enel; oh AOSV OG T ue 
re ci 1905 rT. oe Tht 
~FIGLIA DEL REGGI aynn of praise Le. BST 
_ and Eng. and 
and Eng. vibe 
~LUCREZIA — Musie : 
% F a) Sa Oaiae Se LO 
MARTHA. Ger. and LE. eR a contre «) 
uy | 2 0 a 
»IPHIGENIA IN A 
» and Eng. 
“IPHIGENIA IN TA SF ORR5 20 
SiGe Eng |. PLEASE DO NOT REMOVE Ta. Bei 
_ORPHEUS. Ital. an 35 Dee 5 0 
- Ditto. Choruses or CARDS OR 30,0 5 1G 
Ditto. Act II. SLIPS FROM THIS POCKET ey 
Dr. a eee , 
- WAR IN THE H 
Ww ot UNIVERSITY OF TORONTO LIBRARY ene. Bie 
G. A. eas. © oo 
THE SOLDIER’S Ta ate aoa 5 oO 
A.C a 
» COLOMBA é it 
* Ditto. German 8: 3 6 Se 
“THE TROUBADO} ) oe. aes 
" L. Ger. or 
~ HERO AND LEA pt O'rEG care 
m Eng. eet I 
| | Je id’ Eng. 63. 00 50 
-MANON. English er pe 2 — 
5 3 ep te 
M 375078 5 0 
LORELEY (Sol-fa, ERO — 
THE SON AND o 6 — 


COMPOSITIONS 
A. C. MACKENZIE. 


ORATORIOS. Net. SONGS—continued. Ree 
sms 6. Fl LOVE AND DEATH ua) le 1 6 
* 
TE ee a een eMTe BROCESEION-OL THE ARH UL, ELMORE GHAN CROWN Of MONRECE PRECIOUS 2 0 
O ROAMING WIND... se . : 4 I 
BETHLEHEM Se bes we ae we St AN ROBIN SLY .. Be ih a 
Ditte, ao Separately . fii i “A ee LOVE LOST-ON EARTH. rece for rene! iCemposed fot 
OPERAS. the Birmingham Festival, and sungby Mr.Epwarp Ltoyp 2 0 
THE TROUBADOUR.: Ae Mt yy p 51.0 THERE’S A WOMAN LIKE A DEWDROP. For Tenor. 
COLOMBA ca f Race ‘ uO eho om the Tragedy, ‘‘A Blotin the ’Scutcheon,”’ by OBERT 
‘ i ROWNING .- oe ee di ois O 
Ditto. (German Words). -. s, ae ewe B EIGHTEEN SONGS, in Three Books - each 2 6 
pe eee Or, in One Volume, cloth 7 6 
*THE DREAM OF JUBAL.. .. rec ea TG DORM tay one ae Cradle Hymn, with Violin or fis 
10:0nC oO ee 
‘THE COTTER'S SATURDAY NIGHT =... 4, 2 0 GENTLE DOVE, THY VOICE IS SAD. Vocero(Colomba) 2 0 
THE NEW COVENANT bits a5 lat RM eek cock VO) rrr CSET COME (ERO Mia HHiE (ier acta 
THE STORY OF SAYID ye eit, Bone (Colombe) mike 
Fis es iirc taster wie Raion gee Aes he NLS: 3 §|SO HE THOUGHT OF HIS LOVE. Old Corsican Ballad 
ec eo ° eo ee oe ee ee Colomba) Ae Ai 20 
PERE, BRIDE ely for, acinet tay oe f viring belie [Use aie ie Miitay HERE OFTEN HAVE 1 SAT. For Tenor(Colomba) .. 2 0 
ANJUBILER ODE © |: “+ ++ se ee ee 6] FOR WINE GLADDENS THE HEART OF MAN. For 
VENI CREATOR SPIRITUS : 2 0 Soprano or Tenor(The Troubadour) . 20 
THE SUNRAY’S SHINE. For Tenor (‘The T fonbadeunl 2 0 
ORCHESTRA. si epacee wo Pal dy IN THE PLACES OF LIGHTLESS SORROW. For 
Bae ie ta a sl Soprano (The Troubadcur) os 20 
? BENEDICTUS~ .. y yet Crea 2 o| TO LIET. For Baritone (The Troubadour) Le 2 0 
“BURNS.” end Scotch Rhapsody ae SE PWLE 6 6 5 o| BENEATH A HAWTHO2N. Morning Song: For Mego: 
“COLOMBA.” Prelude .. 4 2: SOW A ON kaa O Soprano (The Troubadour) ane 2.0 
Do. Ballet Music and Rustic Meek 4 0 9 3 10 6| POUR FORTH NOBLE WINE. Drinking Sone a Bait 
CONCERTO for VIOLIN A CoM sy Tos CoN Maka) ye Wo) tone (The Troubadour) .. Si aie A 2.0 
HIGHLAND BALLAD .. PE 2 6 4 0 — |OLD FRIENDS (inC, D, F) ae oe sie ate éack 2/10 
“JASON,” Intermezzo .. 2 0 Bg 7 6|O HUSH THEE, MY BABIE .. aS Rie : Eis 6 
“LA BELLE DAME SANS MERCI” Sit sc FL.9 7 6| SPRING SONGS. Cp. 44 .. A Za. 
“THE LITTLE MINISTER.” Overture.. 4 6 10 0 — | THE EMPIRE FLAG. For Solo stil Giornk! 2 +0 
Do. Three Dances... A) OWA TI — Ditto, Ditto. Baritone Solo. 2 0 
Do. Three Dances (Small Orchestes) 49.6) aaa itO _ Ditto, Ditto. For Solo and (ad lib. 1 Chorus Staff 
“ MANFRED.” “ Astarte”’ ate ae BiAvtlie MiNe! _ — and Sol-fa Notations ot o If 
Do, Pastorale .. os 4 0 _ — | THINGS OF BEAUTY. In the Children’s Souvents Sai 
Do. “The Flight of the ‘Spinta’? 5 0 a = Book .. as ee taser Nig Wh 
“'ORRIS DANCE.. . 26 — THINGS OF BEAUTY. Unison ‘Song. Staff and Sol-ia 
¢tIBROCH SUITE (Violin Solo and Orchestra) SW eS gO 6% _ Notations Ai oO I 
PROCESSIONAL MARCH .,. . 2 6 _ — | THROUGH LOVE: TO LIGHT. In the ‘Children’ s Souvenit 
“RAVENSWOOD” MUSIC (Preludeand Ist, Song Book .. m3), 0 
and,and 3rd Entr’actes) .. 8 6 tl — |IN OUR BOAT. With ‘Miolin' or Visloncells Accompaniment: 20 
Do. COURANTE (3rd Entr’'acte) 2 0 46.0 THE OLD GRENADIER .. .. + 2.0 
RHAPSODIE ECOSSAISE (No. 1) .. B13 WG 8 o 5 o| CROSS AND CROWN. With Organ or PR amontene ad lib. 270 
“STORY OF SAYID.” Solemn March .. 1 6 39 — |FOR LO, THE WINTER IS PAST. In C and B uae 
“TWELFTH NIGHT.” Overture 6 6 120 120 (Rose of Sharon) .. ih 
“THE TROUBADOUR.” Suite (Op. aay THE LORD IS MY SHEPHERD (Rose of Sharon) Re an 
Arranged from the Opera. WHERE SHALL THE LOVER REST Lp et «ot AO 
s Full oe eT CAC: WHILE MY LADY SLEEPETH A : ane Tuas 
rt LOCHINVAR (Marmion) sia.) ssula sau Fae he ae ee ano 
Full Score and Orchestral Parts, MS. UP WIrH THE SAIL we oF are seniglt 10 
MILITARY BAND. 4 WHAT DOES LITTLE BIRDIE SAY? .. .. 4s 2 0 
5 q_| JHE WILLOW SONG (Othello) Hy ae 2 0 
BENEDICTUS from “ SIX PIECES FOR VIOLIN” .. 5 o0| SOMETHING SAD .. aap sist Sates 1 6 
BALLET MUSIC from “COLOMBA”" ... ... ..—. 15 0 | EHE FIRST SPRING DAY ae ee 1 6 
THE EMPIRE FLAG... .. Le a be go eo | BIR EAM DEAD] ar Tiana 1, 6: 
COURANTE from “ RAVENSWOOD" . .. 1 o| A BIRTHDAY .. an os oe 1 6 
FUNERAL MARCH from "* THE STORY OF SAYID” Pe Wc ‘ 
SONGS DUETS. | tied, 
: AH! WELL I CALL TO MIND. prereny and Tenor ~ Pia 
A REVERIE OF THE EAST. Soprano or Tenor’.. .. 2 0 (Colomba) .. eR ro di ik 
HERE’S A HEALTH UNTO HIS MAJESTY ae -» 2 0| REJOICE, FOR LOVE IS LORD (The Brae of Love ys 
LIFT MY SPIRIT UP TO THEE $4 e Pusey Sun) For Female Voices . ste a 5A Oo 4 
IN LOVING THEE .. ee ee te Fe oe -- 2 0|O THOU DIVINE < (The Bride Grr cea: For Beni otues o 6 


*,* Works marked thus * are published in Tonic Sol-fa Notation. 
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